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To The Symptom Projects enavépxeTal yia TpiTn cuvexn xpovid oty NOAN TG AUPICOAC HE WI OpadIikh EKBecn cUyxpovne
TEXVNC UNO TOV YEVIKO TITAO «XTa 6pIa TOU Padi» Kal O eNPENEID TOU KwoTA XTapuAdkn. Mia ékBeon nou enixelpei va dlepeuvAGEl
TNV APIPIBULIT KAl TIG AVTOXEQ [AG anévavTl 6To GUMOYIKO UNokeievo. Eva unepdvBpwno, av Oxi andvepwro, UNoKeUEVo KaBWQ
Sev avayvwpilel otov AvBpwro, TNV akovavnTn B€on TNS dIapwpdg Tou. IMa Tov AMov Ba BpIokOUaoTE NAVTA «aKpIBWS NEPAV
Tou BavdTou», dnwe Ba nel Lacan. O AANog, n anoucia Tou AMouU, dNUIOUPYET £TCI KAl TN GUVOAKN pIag SIEUPULIEVNG UNAPKTIKNG
anoTuxiac. Tnv anotuxia TN TaUTIoNG Kai TS Kolvwviag padi Tou. Mia anoTuxia nou eYeipel Kal Tov 0pidovTa piag KABoAIKAG
anoyonTeEUONG, TO ENICTREPWY IXVOG TNG UNAPKTIKAG Hag evikoTnTac. Eva ixvog nou kabioTatal yia Tov Laclau ki auth n idia n
«aduvaToTNTA TNG KOIVWVIAG».

H ékBeon nAaiciveTal Je U0 CUVAVTAGCEIC CUYYPAPEWY NOU Ba EMNIXEIPACOUY VA MNPOCEYYICOUV auTd TO «OKAVOAAO» TOU

Epeic u€ow Twv CUYYPAPIKWY KAl KOIVWVIKWVY EMNEIRIOY TOUG and To AoyoTexVIKO nedio. H npwTn cuvAvtnon, Nou eniEAE(Tal

0 OUYYPAPEQC XPNoTog XpUoONouAog, Kal CUPHETEXOUY ol XprioTog AcTepiou, HAiac MaykAivng kal Xpriotog Oikovopiou Ba
npayuatonoinBei 1o ZaRRato 13 OkTwRpiou, evw n deUTePN, NMou Ba eival £vac KUKAOC avayVOoEWY, Kal EMUEAEITAI 0 NoINTAC
Anpritong ABNvAKNE, Kal CUPWETEXOUV 01 BAvog X Tabonoulog, Mukepia Mnacdékn, lopddvng Manadénouioc, AnunTong
'kioUAog, Mapia Mayidvou, MNwpyog Aaunpdkog, kai n Aduntpa lwdvvou, 6a npayuatonoinBei To XapRato 20 OkTwRpiou.

anooTOANG APTIVOC — KWOTAC XPIOTOMOUAOC

The Symptom Projects returns for the third consecutive year to the city of Amfissa with a group exhibition of contemporary art
under the general title “To the limits of togetherness”, curated by Kostis Stafylakis. An exhibition that attempts to explore our
ambivalence and our resilience towards the collective subject. A superhuman, if not inhuman, subject as much as it does not
recognize the human, the incommunicable position of its differance. For the Other, we always stand “exactly beyond death”,
as Lacan put it. The Other, the absence of the other, thus creates the condition of an expanded existential failure. The lack of
identification and the communication with it. A failure that raises the horizon of a universal disillusionment, the returning trace of
our existential singularity. A trace becoming, for Laclau, this very “impossibility of society”.

The exhibition is framed by two meetings of writers seeking to approach this “scandal” of We through their professional and
social experiences from the literary field. The first meeting, under the author Christos Chrysopoulos, with Christos Asteriou, Elias
Magklinis and Christos Oikonomou as contributors, will be held on Saturday, October 13th; the second meeting, a cycle of read-
ing under the poet Dimitris Athinakis, with Thanos Stathopoulos, Glykeria Mpasdeki, lordanis Papadopoulos, Dimitris Gkioulos,
Maria Giagianou, Giorgos Lamprakis and Dimitra loannou, will be held on Saturday, October 20th

anooTOANG APTIVOG — KWOTAG XPIOTOMOUAOC



\oTta 6pia Tou padi

To gidwo e enoxrig eival n koivortnta. Q¢ anonuiwon yia TV okAnpoTnTa
KaI TO EWAO TNC Wrig LIAc, N I0EQ auTr EXEI IETATOEWEI OAN TNV yAUKUTNTA
o€ andia, TNV TOUPEPOTNTA OE aduVaia Kai Tnv EVEAIEIQ o€ anwAeia

NG Q&IOMPENEIAG. AMOKTWVTAG LIOPPI LECQ ario TNV IOEQ QUTT, O, T EXEI
KaTanieoTel EMBAAEI TN PEIKTA wuOTNTA NAVW OTO PAVIACUA LIAg ridn
anooTeayyIcUEVNG KapdIdG. Eva avuroAoyioTo ndywua Twv avBownivawyv
OXECEWV QIO INXAVIKEG, EUMOPIKEG KAI MONTIKEG QPAIOEDEIG EUVOE I
avurioAdyioTn avridpaon uro 1o IEWOEC QG araoTEANToUcas KOIVOTNTAG
riou EexeINIZel UEoa and TOUG UMOOTNPIKTEG TNG.!

Helmuth Plessner, The limits of community: A critique of social radicalism,
1924,

Ta TeAeutaia xpbvia otnvy EMGda eiuacTe PAPTUPEG pIag avaBiwong Twv.
OUMOYIKOTATWY, TWV GUAMOVYIKWOV HOPPWY dIaUapTURIag, TwV NPOTAYUATWY auTéd-
0PYAVWONG Kal CUPHETOXNAG. EIBIKG TOv TEAEUTAIO EVARIO! XPOVO NAPATNPE(TAl

Jia évtovn cuMoyIkonoinon TNG Cwric. MNMOANES o1 EpUNVEIES yIa TIG AITIEG TNG:

TO DIOYKOUPEVO ENEIUUA AVTINPOCWNEUCNG OTNV BIWPEVN KOIVOBOUAEUTIKA
dnpokpartia, N avaykn avanAnpwong yia TNV eNIBAANGUEVN anoudvwon TNG
SUOKOANG KaBNPEPIVOTNTAG — AVANANPWON YIA TOUG ANoEEVWTIKOUG pUBIoUg

NG LWNG, N KATAPPEUCN-AMNWAEID TWV YVWOTWV XWPWV cuvadpoiong/
OUVAVTNONG/ KOIVWVIKOMONGONG, N ANWAEIQ TOU EPYACIAKOU XWPOU, N UMOXWENON
NG JIAoKEDAONG Kal N anooTRo®n NMEOG HOPQES dIACKEDACNG-EKTOVWONG

nou 6écnooav yia SEKAETIES, AAMG Kal N dIoVUGCIaKA cayrivn TNG CUANOYIKNG
SlapapTuEiag, N aiyAn TG «auTo-dIaXEPIoNG», N IGEOAOYIKNA KUPIPXIa TwV.
SIAVONTIKWY OXNPIATWY HIAG ETA-AVAPXIKAC MIKPO-OUTOMNIKAG PICOONACTIKOTNTAG,
0 TEAETOUPYIKOG avaBeuaTIopog TNG NPOCpATNG MONITIKAG IoTOPIAg, N dIAXUTN
KOUATOUPQ TNG «EVAAAKTIKNG (WG JE TIG AVATONTIKEG MAPUDEG TIG BOUTNYUEVEG
o€ DPOMOUG TNG «COPIAG», 0 EVAAMAKTIKOG IAKOMICUOC WG AVTIKATAVOAWTIOUOG, N
anéToun EEANAWON TWV NAEKTOOVIKWY KOIVWVIKWV SIKTUWV Kal N «€E0d0G» MPog TNV
aypoTIKn Zwn.

MapdMnAa pe TNV avaBiwon TNG CUMOYIKOTNTAG, N IDEA TN KOIVOTNTAG WG HIAl
SIAPOPETIKA LOPPr 0PYAVWONG TOU MOAITIKOKOIVWVIKOU Biou €XEl ANOKTACE!

Eavd afyAn og KOIVWVIKA OTPWPATA Kal OUASEG, 18IS EVTOG TNG VEOAIAG TWV.
QOTIKWV MEPIOXAWVY Nou, and 1o 2008, «unéatnoav» i dlEkdikNcav pia andToun
noAImkonoinon. H oTpo®r Npog TNV GUAOYIKOTNTA OV CNUATOOOTET UOVO pia
avTidPaon oTNV KATECTNPEVN dNUOKPATIA, AAAG KAl pid avalwnupwon Tou
avekpi{wTou dIxaopoU avAapesa OE Kolvwvia kal koivotnTa. XAuepa &avd, o
pICoonaaTIKOG AOYOG (AVEEOPTATWG IBEOAOYIKOU NPOoNIoU) JIEKDIKEN TN KOIVOTNTA
W¢ Kapnd TN KOIVWVIKAG PICO0MACTIKONOINGNG KAl WG «€§000» and TN PAdIKA
MOAITIKA KolvwVia Tou UoTEPoU KanitaAiopoU. Mia oUvtopn €peuva deiXVel nwag

OEV UNAPXEI N ONoIadNMOTE PEPIUVA and LEPOUG TWV PICOCMACTIKOMOINUEVWY.
UMOKEIYEVWV YIA EVVIOAOYIKN SIAKQION TNG CUMOYIKOTNTAG and TNV KOIvVOTNTA KATA
TNV xprion Twv 6pwv. TouTn n «adiakpicia» dev apopd Pévo AOyoug Tou cupoU,
OAAG Kal BEWPNTIKOMOINUEVES YPAPEG doKIpIakoU TUnou. Mapadeiyuatog xapiv,
OPABEG UMOKEIMEVWY MOU ACKOUV TNV NAEOV MPWTOTUMN KEITIKA OTIG KABECTNKUIEG
EUPUAEG TAUTOTNTEG TNG EMNVIKAG KOIVWVIag avTIAauBAvovTal TNV oTPATNYIKA TOUG
JJE TOUG 6POUC HIAG OXUPWUATIKAG PNTOPIKAG TNG KOIVOTNTAG Kal OXI UE 6GPOUQ
KOIVWVIKAG OUPPETOXAG-OMOTPIwoNG.?

H napanounn otnv koivodtnTa dev eival wotdco navra dueon. Aev eival Tuxaio o
TO NMOATIKO-IDEOAOYIKO AEEINGYIO TNG GUYXPOVNG PIOCNIACTIKOTNTAG OPYAVWVETAI |UE
Bdon Tnv veogioaxBeica 0poAoyia TwV «KOoIVGV» - ONAABN UIa VEQ UNEPOUUAVIOTIKNA
BewpnNon TNG KOIVOTNTAG MNOU woTOGO OUCKOTICEI TNV Npoéeuon Tng. Ooo Ki av ol
Hardt-Negri, naT€PEQ TWV KOIVWV KAl TwV AIGTOV TOUG, TwV GUYXPOVWY COmMmMOon-
ers, ano@eUyoUV TNV KAAOOIKNA KOIVWVIOAOYIKN MPOBANUIATIKA TNG KOIVOTNTAG eV
ENITUYXAVOUV VA Anociwnioouy To BAciKd LUOTIKO TNG ENIKAIpOnoINKEVNG Bewpiag
Toug: TinoTa dev ival Kovo, av dev eival KoIVO PJETAEU Pag — ONAADN TO «KOIVO»
napapével adiavonTo dixwg KA EVVOIa TNG «KOIVOTNTAG», TNV OMoia GUwWS adrivouv
otnv TUXN TNG «aydnng», TN EPJUEVOUG AVTIOTACNS GTOV UCTEPO-KAMITANIOUO, Ol
JHOP®EG TNG oroiag BewpouvTal and Toug cuyyPAPEiQ € oplopoU KAAEG KABWG,
KaTd BAB0G, TO «kakd» dev eival napd Eva kApOTo TNG BEOAOYIKAG OKEWNC.

APKEl pia cUvTopNn €pEuva yia va dIanICTWOE! KAVEIG TNV NAVOMNEPUIa KOAMEKTIBwY
nou NA€0oV auTONPOGAIOPICOVTAIl XPNCIOMOIWVTAG TO EVVOIOAOYIKO KAl GNUAVTIKO
nedio NG kovoTNTag. OPAdES «KOIVWPEAOUG» OPACNG, OPIADES AOTIKNG
napéupaong, NONITIKEG KOAMEKTIBESG TOU aUTOVOUOU i avTIEEOUCIACTIKOU XWPOU,
aAUTODIOXEIPICOPEVA OTEKIA KAl NAPKA, KAANTEXVIKEG KOMEKTIBEG (EIKAOTIKA, BEATPO,
JouaIkA), K.0.K. AKOUA Kal 0To NaBNTIKO EyXWPIO NEDIO TNG TEXVNG OI IGEEC TNG
OUMIETOXAG Kall TN KOIVOTNTAG €XOUV KEPDIOEI £DAMOC EVAVTI AKAONUGIKOTEPWY
AVTIANYEWV YIa TO KAANITEXVIKO UMOKEIEVO. 2Ta TEAN TNG OEKAETIAG Tou '90 Kall



OTIG OPXEG TOU VEOU QIVA EPPAVICOvVTal KAAITEXVIKEG CUAOYIKOTNTEG (N
dladpoun 49, To AaTikd Kevo, n Oudda Dixondnmnou) nou epapuodouy
QAVOIKTEC-OUUIIETOXIKEG OIAdIKAGIEG KAANTEXVIKNG OPAcNC appICRNTWVTAC
TOCO TOV NAPAdOCIAKS KAAITEXVIKO KOPMOoPATIOUO, GO0 Kal Th BECIKG
SIAUECOAABNUEVN OXECN NAPAYWYNG KAl IPOCANYNG TNG KAANTEXVIKNAG
dpdong. ZAPEPA NAEOV, Ol OUADEC-KOMEKTIBEG MOU OPOUV OTO EYXWPIO

NedIo TwV TEXVWV €ival oxedOV apETPNTEG. KAnoleg diexkdikoUv éva kabapd
UNOBECUIKO XWPO OPACNG NOU Ano®EUYEI CUVEIONTA TNV ENAPN UE TOUG
Beopouc. AMEG epappodlouy Eva NEPICOOTEPO «VOUADIKO» UOVTEAOD EI00DOU
kal eE6d0U and 1o BeopIko NEPIBAAMOV avaAoya e, OXeEDOV AoTABUNTEG,
OUYKUPIEG. AveEGPTNTa OPWG ano TIG ENIPEPOUG OTPATNYIKEG, N BEUATIKA TNG
«KOIVOTNTAG» KAl TWV KOIVAV OEV Eival Mia KAMOIa «EVAANAKTIKA» BEwPNTIKA
€vaoxOANoN aAG pia BEopIKA anodeKTh NPORANUATIKA. Mpoo®aTeq EKBECEIQ
onwe n Mapping the Commons oTo EBvikd Mouaoeio 2Uyxpovng Téxvng, o
enipéreia Adpvng Apaywva, OEXVOUV NWS N MEOBANUATIKA TWV «KOIVWV»,

WC EVAMNOAKTIKEG OTPATNYIKEG £EOGDOU and Tov UCTEPO KANITAAIOHO, JeV
anoTeAel NEPIPEPEINKN-UNOBECHIKA SIEPWTNON AAAG KOPBO TN CUZATNON YIa
TN oUyXpovn PICOCNACTIKA KAAITEXVIKA dpdon. XTa nAaicla Opwg PIag TETOIAG
METABOANG TwV 6pWV cUZNTNONG, KAMOIOG diKaloUTal va pwTACEL NWG BIMVOUV
auTr TN d1adIKacia CUMOYIKOMOINGNG Ta UNOKEIUEVA MOU £yKAAOUVTAl ONUERT
Va CUPPETAOXOUV OE auTtAv; H un IEpapxikn dpdon TG KOMEKTIBAG TEAIKE TOug
«EKNPOoWnel»; Ki av val, o noio Babud; Kai yia noio Adyo;

H €xkBeon «XTa 6pia Tou padi» oTOXEUEN va KaTaypAwel Kal va avadeiEer pia
OPICUEVN «AMOTUXIa» TNG EVOWUATWONG OTNV KOIVOTNTA 1 TN CUAOYIKOTNTA
Kal Toug AOYouq pIag navta PEPIKAG «anoTuxiag», mou eival GUwg Kal

JIa PEPIKA «enimuxia». EmA&youpe TNV o&UTNTa TNG AEENG «anoTuxia»

(WOTE VA UNOYPAPUICOUE TIG KOBOAOU aCNUAVTEG BUUIKES CUVENEIEG TNG
ouMoyIkonoinong TG wng. H anoTtuxia 6uwg Sev eKPEACE! PIa OXEON MOU EXEI
AN KPIBel, aAAG TNV BepeNIaKn didoTacn KABE NPWTNG TPAUUATIKAG ENAPAG
JE TOV AANO Kal TNV ENIBUIA TOU, TO «CUUNTWHA» KABE KOIVOTNTAG — N NAvTa
JEPIKN anwbnon Tng acTtoxiag Tng eniBupiag oto Bwpd TG cuvinapéng. Onwg
oupBaivel oe kK&Be NePiodO CUNOYIKNAG KIvnTonoinong, N NAvTa TPAUUATIKA
enaen Pe TNV enBupia Tou GAOU UNoPEl va 0dnyAcel TOOO GTN ETOUCIWON
TWV KOIVWVIKWV OXECEWV, OTNV KOIVWVIKA aAAayr, 600 Kal oTnv andpvnon

NG SIaPOoPAg, OTNV TAUTIOTIKA aydnn TNG KOIVOTNTAG. € UNOAOYIoILO

BabBuo6 n onicBodpopIkrA VOSTaAyia TNG KOIVOTIKAC apUoVIag, N avakAJOTIKA
avanapdoTacn TNG KOIVOTNTAG WG £V ApUoVIKO NEPIBAANOV LoIpaiag
OUVAVTNONG TNG ENIBUNIAG E TO AVTIKEIUEVO TNG, EVUNAPXEI AKOPA KAl O
ENIKAIPOMOINUEVEG PICOCMNACTIKES MONTIKEG aPNYACEIS, Nou eEIDAVIKEUOUV TNV
«ENEUBEPIOKAOTNTAX, TNV AECOKPATIA KAl TNV ANOUGIa avTINPOCWNEUCNG.
TouTn n e&davikeuon cuxva cuvavTaTal akOLA Kal oTo MAQICIO EVOQ
€NEEEPYACPEVOU «UETA-AVAPXICUOU» MOU NANPOMOPET Th cUyxpovn
0ICOoNaACTIKOTNTA Kal TN cUyxpovn TéExvN. O JETA-avAPXIOUOG auTdg BEwpel
wg OedOPEVN TNV UNEPRAON TNG WUXAVAAUTIKNAG «NBIKNG TNG EMBUPiag»

and Ta idia Ta «npdyuata» — dnAadn, and TIC VEEG NONTIKES DPACEIG NoU
EUNVEOUV T GUMOYIKG UNOKEIUEVA Kal and i «NBIKA Tou MEayuaTikou»

nou oploBeTeiTal and TNV OPICTIKA KATAPPEUON TNG EANIDAG OTI O BECIOl TOU
UOTEPOU KAMTAANIGHOU, Of MONITIKES TNG TAUTOTNTAG KAl TNG EVOWUATWONG,
JMopoUV va EMNIPEPOUV PIa KAMOIA XEIPAPETNON.2 AMOGTACIONOIOUUEVOG

and TN napd&doon Tou OUTONIKOU GOCIANICHUOU, O ETAVAPXIOHOG anopeimTel
TNV I5€a £VOG 0PIOTIKOU OUTOMIKOU OXESIOU Kal avTINEOTEVEl Ta cUyXpova
KOIVWVIKG NEIPAUATA OIKOOOUNONG EVOMAKTIKWY TPOMWY KOIVWVIKAG,
MOAITIKAG KAl OIKOVOUIKNG 0pYavwong. ToUTog O ETA-AVAPXIOHOG appIopNTEl
JEV TN PECOIAVIKA avapovn TNG AUTPWTIKAG GTIYUNG TNG ENAvVACTAoNG, OpWG
ano@eUyel va au®IoRNTAGE! pIa XINACTIKAG MPOEAEUCNG IBEOAOYIa — TNV
anoBEwon Tou «e0W Kal TWPA» WG MNPOCOIOPICUEVO CWTNPIAKO YiyveaBal.
>apwg, To olyxpovo community building anoteAel Tv in limbo ayaANiacn

TOU PETA-AVAPXIOHOU - TNV UNMOKATAGTACN TNG EVECTWTIKAG SIAXEIPIONG TG
KaBNPEPIVOTNTAG E PIa PavTaciwon PIGKNG e5600U (€W KAVEIG UNopPE(l
ENIPUACKTIKA va EEQINETCEI TO QYO TOU UETA-avAPXIkoU Saul Newman).

H €kBeon auth, npayuatonoloUPevn GTov aANYopIKO XWPOo eVOG NalioU
VOOOKOWEIOU TNG AUPICoAG MOU OTAdIAKA LETATPEMNETAI OE AQOYPAPIKO
Jouceio, enXeIPe va avadeiEel DIUNOKEILEVIKG EUNODIA EVTOC UIAG CUANOYIKAC
dladikaoiag. Ta epnddia OTOIXEIWVOUV OAOUG Pag — aveEdpTnTta and Tnv
€vraon Tou BIdPATog kal To Babud CUMPETOXNG OTN CNEPIVIA CUANOYIKOMOInoN
g Lwng. H ékBeon enIXeIREl va To NETUXEI auTO PEoa and TIG APNYACEIG TwV.
DIV TwV KAANTEXVWOV. O KAANTEXVEG KANBNKAV Va GTOXAGTOUV NAvVWw oTNV
eunelpia Tou TEAEUTaiou evapiol XpOvou, va avacUpouy and TN PvALIN Toug
OTIYMEG, ONLEIT, CUVAVTACEIG, PINEG, CUYKPOUGEIG, CUUNANPWVOVTAG €va nadh
nou iowg KATI ENICNUAVEI yIa TN VEQ aiyAn Tou «uadi».

To «uali» otn véa pifoonacTikoTnTa.

H «kopUpwon» TNG CUAOYIKOMOINONG Mou NePIYPAPOULE eival afyoupa n
avAaduon Tou KIVAUATOC TwV AYAVAKTIOWEVWY Kal Of CUAOYIKES OIadIKaoieG Nou
ENapav xwpa 1o 2011 otnv NAaTeia ZuvTAypaTog (ag Un T JIaXwEICOUUE €K
TWV MPOTEPWV OF «MAVW» KAl «KATW»). Mia yvwoTr ae GAoug agriynon dinyefTal
uia eubUypauuN nopeia, pe evdlduecous oTabuoug, anod TIC ACTIKEG EEEVEQTEIG
Tou AekéuBpn Tou ‘08 oTo peUa TN ayavakTnong. OAoI TO OOAOYOUV: TO KEVO
oT10 Nedio TNG MOAITIKAG AVTINPOCWNEUCNG KAl N OTABIAKA MTWXEUON APKETWV
KOIVWVIKWV OTPWUATWY CUVBETOUV TO EKPNKTIKO PElya Mou NUpodoTEl TIG
PICOCNACTIKEG OIadIKACIES. AKOPT CUXVOTEPQ, TO «CUPBOUNIAKO OVTEANO» MOU
NEIPAPATIKG OOKIUAOTNKE OTIG CUPETOXIKEG dIAdIKACIES TNG (KATW) MACTEIAG
BewpeiTal Kapnopopia Tou auTodIaXEIPIOTIKOU NBOUG NOU avadeixBnke we
«KANPOVOIG» Tou AekéuRpn Tou '08.

Eival 6pwg n 1o1opia Twv KovwvIKOY aAAaywV tia euBUypapun diadikacia énou
pIfoonacTikonoinon Kal XePapETNon cupRadiCouv; Av kal n Gnola andvrnon
efval ocapwg OUCKOAN, KANOIOG UNOPE( Va NEIAUATIOTES UE DIAPOPETIKEG
EPUNVEIEC aveEAPTNTA aNd TN APrynon nou TEANIKA Ba eNINEEEL. Av yia
NapAdelyUa KAMOIOG EPEUVACEI TIG UOPPES EEEYEPONG E BAON TIC CUUBONKES
TOUG YAWOOEG EVOEXETAI VO KATAANEEI OE I N YPAUUIKA avanapdotacn

NG KOIVWVIKNG d1adikaciag. MaAidTepa uNooTNPIEAUE NWG N QVATPEMTIKNA
oty Tou Aeképppn Tou '08, wg CULBOAIKA avanapdoTacn TNG KOIVWVIKAG
PNENG, ATav N OTIYUNA TNG NUPNOGANCNG TOU XPICTOUYEVVIATIKOU OEVTPOU — LId
nuPNAGANCN NOU CUMGWVA UE PAPTUPIES NPAYUATOMOINBNKE and pIa IKENA
oudda AecBicv. H nupnéAnon autr dev ATav pia GUecn Xelpovouia wung
KATAOTPOMIKOTNTAG, AANG N KOPUPWOoN HIag oTadlakig doknong BERNAWONG
€vOg oupBdAou. H nupndAnon dev ATav pia katdAngn, aAAG eykaiviale pia vea
«MONITIKA TNG QIOBNTIKNG» AvAPOPIKA PE TN dNUGCIA EIKOVA TwV CUUBOAWY.

‘Hrav pia npd&n anoxwpiopou and To «naAid» Kal oTadIakoU anoXalPETICHOU

Tou. Evag oupBoAikOg euvouxiopdg. Mnopei va JOoIAZe! Pe EEw-pNUATIKO
EVEPYNUA, AAAG TNV NPAYUATIKOTNTA ATAV APKETA EMOYN XEIPOVOIa.
Av TO Kivnua Tou AeKEURPN KATAPEPE Va ENIPEPE WIa PrEN TNV CUMBOAIKNA
TGEN, KIa TOUN oTNV NBIKA AUTO-EIKOVA TNG KOIVWVIAG, GG AUTA EVOOPKWOVETAI
and 10 YeUDO-MOAUTEAEC CUUBOAO TOU DNUOTIKOU XPICTOUYEWIATIKOU OEVTOOU,
TOTE N NPOOPATN EEEYEPON TWV EMAVWV AYAVAKTIOUEVWY KATAPEPE AKPIBWS
10 avTiBETO. AV N CUPBOAIKNA Xelpovopia Tou AeKENBEN NTaV TO MUPMOANPEVO
XPIOTOUYEWIATIKO OEVTPO, TOTE N KEVTPIKA XEIPOVOUIa TOU KIVAATOG TNG
ayavakTnong ATav N Napadooiakn «JoUTa» EVAVTIA 0TO KOIVOBOUAIO. Av n
XEIPOVOWIa TOU AEKEURPN EVEIXE TO OTOIXEID TNG PNENG WE KIa NAPAdOTIaKNA
avanapdoTacn, TNV NANKTIKA KUKAIKOTNTA Tou NapadooiakoU Kal IKpoaoTIKoU
KOIVWVIKOU XpOVOU, TOTE N «IOUTa» TWV AyAVAKTICHEVWY NTAV AKPIBWGS N
enBeRaiwon evog KATECTNPEVOU «uadi» dld Tou NApad0ociakoU avabeuaTiopoU
— évag eYKAWRIOUOS GTOV PAUAO KUKAO HIag NapadooiakAG-IVNOIKAKNG
OX€ong e 6,TI YEMVIAZEl To Eyw, e Tov iB1o Tov eautd. To padi TNG KOIVWVIKAG
UVNOIKAKIaG,.
Kabiotatal €101 SUCKOAO Va avanapacTACOULE TNV NPOOJEUTIKA
OUAOYIKOMOINGON TNG KOIVWVIKAG {wNG HECW pIag euBUypapung nopeiag and
uIa KaTEGTNUEVN vita contemplativa o€ pia KivnpaTikn vita activa. O Adyog nou
KaTavoei TN oUyxpovn pICoonacTIKOTNTA AvTINapABAANOVTAC TOV EEEYEQUEVO-
AYQVAKTIOPEVO MOAITN OTNV PIVTIAKA «anoBAdkwon» TN dekaeTiag Tou "90 eival
UAMOV CONYIOTIKA PICOoMACTIKOAOYIKOG. Evag TETOI0G AOYOG XAPAKTNPICE! Kal
QPKETEC OUYYPAPIKEC-EKDOTIKES AMOMEINES GTAXUOAOYNONG KAl AVACKONNONG
TWV eEEYEPOCEWV. MMPOKEITAI yIa Evav AOYO Mou HE MEAOCXNUA TNV GTAXUOAOYIKNA
auTokaTavonon TNG eEEyEPONG NPOoRAiVEl OE EUBEWC KOTAOKEUTOTIKEG TAKTIKEG
— npPAyua diIGAoU adOKILO 0T BaBu6 nou SV dIATUNWVETAI WG EQUNVEUTIKO
dbya. ZTnv elcaywyn Tou Topou Revolt and Crisis in Greece: Between a
Present yet to pass and a Future still to come o1 300 EMUEANTEG NEPIYPAPOUV
TNV «MPWTAPXIKA OKNVA», TO CUPRAVTIKG €5aP0G TNG EEYEPCNG TOU AeKEURPN
Tou 08, e 6poug eAeUBePNC avaRiwong NANIWV-OTOPIKWY JIAIDECEWVY Kal
TAUTOTATWV.

‘Eioar éva naidi mou ueyawver ora 90s. YNdoxel noAu LEyAAn

mlavotnTa KAnolog arno ToUG LIGKEIVOUG 00U OUYYEVEIG, I0wG aKoua n

Beia oou, o Beiog oou 1 o nannoug oou, N N UNTEEQ 11 O NATEPAG 00U

Va OTOIXEIWVOVTAI Al TN VAN LUEPIKWY X0OVWY oTn {wri TOUG arnod

TOUG 0r1oioug €V MPOKUMTOUV IOTOPIES Yia TNV WPQ TOU KPEBRATIOU.

«E&opiax, «OIKTATOpIa», «€UPUAIOG MOAELIOG», QUTEG O NEPIEPYEG

AE&eic koudouvidouv, nap’ dAa auTd NAPAUEVOUY XAUEVEC Miow arno

70 MENAO TNG OIWNAG. ZIWnnAoL... LE ... BAEUaTa, 1006101 Wnpopaopol

EVOG KOUATOG rou enaveAnuueva 6a Toug npodwaoel oTnv Mopeia iag

Zwric rou Exel npoxwperoel oAU yia va aAAdéer kareubuvon. Autol itav

KaIlpOi NEPACLIEVOI, KOULUEVOI and TNy XovTpr 086vn ndvw oTnv oroia 1o



KarraAioTIKO BEaa MEOELBAAE ToV €QUTO TOU. XTa LIECQ TNG OEKQETIOG
ToU ‘00, 10 B£aa EIXE LIEYAAWOEI AaLBAVOVTAG OAUUMIGKES OIQOTACEIG.
O1 ayaVeg ritav €0w: avanTu&lakog MUPETOG, LI OPICLEVN EUPOPIA
QVAUEIKTN LIE MOEOCLIOVI VA YIVOULIE «AUTIKOI», VA TA «KATAPELOULIE». Ia
uIa auvToun oTiyun EUOIAe oav nEayuaTkd va ouuBaiver.”*

Mnopel KANolog va GavTacTel TN CUVEXEIQ TOU KEINEVOU. H Ekpn&n Tou
AeképBpn Ba TIVAEEI oToV aEPa TOV KOIVWVIKO ABapyo. 2Tnv eloaywyn Twv
OUYYPAPEWY EYYPAPOVTAl Ol CUVTETAYUEVES EVOQ EMNIAEKTIKOU-ONTOPIKOU
araBiopoU. 2NV NpwTN ePAcn TNG EICAYWYNG AUTAC EPXOUACTE AVTILETWMOI
JE pia BeBiacpévn TauTion pe To NapeABov, To 0MNoio avanapioTaTal wg
OpapaTikd, aAd £voogo. ANMBEIa, O VEOG Mou peYAAwaoE ota 90s dIapdppwoe
dpaye 10 cUPBONIKS 0pICovTa TNG MOAITIKAG KAl KOIVWVIKAG CUVEIDNONG TOU LE
Bdon kdanolo clwnNAG KESPO Tou EUPUAIOU, TNG EEOPIAG Kal TNG SIKTATOPIAG;
Yiyoupa, N KABE OIKOYEVEIQ UNOPET vV PETAPEPEL, UECT and CIWMESG M KOAUYEG,
TOAUPATIKEG EUNEIPIEG MOU EITE PEPIKWS EMOUAWBNKAV EiTE oTIypdTIoaV
avegTnAa wég. Mnopel OpwG KANoIoG va NICTEWE! OTI 0 CUPBOAIKOG 0pICovTag
€vOC EQrBoU Nou peyaAwvel Tn dekaeTia Tou '90 otnv EAANGDa ivail ol uvipeS
NG EPPUNIAKNAG Kal JETEUPUANIOKAG MOAITIKAG I0TOPIAG — ONwg N UNMOVOOUUEVN
«Bdpki¢a» ota Boupkwpuéva pdma Tou nannou; Eival, aAnBeia, autr n nu&ida
TOU VEOOUOTATOU PICOoMNaoTIopoU; 'H unnwe N KATAOKEUAOUEVN AUTA
apriynon NpocpEPETAl WS anolnpiwon yia TNV EVIEIVOPEVN ANOYONTEUON LIE TO
onpepa; Mia TéTola agriynon dev XapakTnEIZeTal GAWOTE and PIa VOOTAAYIKA
avanapdoTacn Tou NAPeABOVTOG WG HIA EMNOXNA MOU oI MOATIKES KAl KOIVWVIKEG
TAUTOTNTEG EPAVICovTal KOBAPEG, OAPEIQ Kal AUTPWTIKA NPWIKEG; Towg TO
Mo EIPWVIKO KOUWATI TNG EI0AYWYNG auThG eival n pnTopikA anagiwon Tou
kanITaAioTIKoU BeduaTog NPogPXOUEVN And Ia YEVIA MoU YOAOUXNBNKE e TNV
IBIWTIKA TNAEGPACN, WIa VEVIA yIa TNV onoia KABE KwdIKAg «avtioTacng» ATav
OTEVA OUVOEDENEVOG LUE TO UNEPBEALA, TN OUCIKA Blopnxavia kai tn padikni
napaywyn (kai yiati va pnv Atav). X1a Adyia TnG EI0aywyng autng OV EXOUUE
napd TNV KATAOKEUN UIAG YEVIAS wg «uadi». To BabuTtepo nvelua evog TETOIOU
gyxelpriyatog avadeikvUeTal Eoa and ota AdYIa TOU yWwaoToU avapxikou zine
«7a NAIdIG TNG YOAAPIOG» OXETIKA PE TNV aTOOPAIpa Tou AekEuBpn:

TiG MPWTEG LIEPEG TNG EEEYEOLONG UINMOPOUCEG OXEOOV VA [IUPIOEIG

OTOV QEPQA OAOUG EKEIVOUG TOUG AOYOUG Kal IETA OAa EKelva Ta

Kelueva, Ta dpBoa, Ta pUAAAGdIa nou akoAoubnoav, rnou yodpTnkav

ano e&eyepevous N and ouunabouvTeG Kail «OXOAIQOTEG» yia va

Qvayvwpioouy OTI Unnpxe «Kdtl BaBUTEPO». AUTO TO «BaBUTELO MEdyLa»

yia 10 or1oio 6Aol LAouoav ritav n avdykn va EENepAoTel N QTOuIKA

arouévwon arno TV neayuarikni, KOIVOTIKIA {wii [gemeinwesen], Lia

anoudvwon fnou 6Aoi o1 NaPandva IOTOPIKOI AGYol eixav dnuioupyrioel. "

Ta 6pia TnG KoveTNTAG

Aev undpxel I1AITEPOG AOYOG Va AUPICBNTACE! KAVEIQ OTI N PNTOPIKA NeP
KoIvoTNTAG €ival pia and TIC CUVENEIEG TNG EKTETAMEVNG ENICPAAEIAG OTIG
KOIVWVIEG TNG PETAMOAEUIKAG EUNUEPIQG. H eNIcpAAEIa auTr €XEl OTPWUATIKEG
KAILOKWOEIG JECA OTO KOIVWVIKO OWUA, wOTOCO APOPd OE €Va YEVIKO
aicbnua ducavegiag nou dianepVva TIC KOIVWVIKEG VOPUES. ToUTo opeiNeTal
O€ PeydAo Babud otnv apydoupTn pUoN TNG «MPEKApIONoincng» (precari-
atization) kal oTo yeyovog OT duvnTikG 0 KaBEVAQ Pag ival o uNnoWNQIog yia
€vta&n oto npekapidro (av dev eival AdN TuApa Tou). O 0IkovouoAdYOG Kal
epyaTohdyog Guy Standing Exel NPOCPEPEI PIa APKETAE KaBapn EIKOVA TwV
KOIVWVIKWY ENNTWOEWY TWV NAYKOOIWV GAAAYWY oTo Nedio TNG Epyaciag.
[Mépav Tou NAOUTIONOU TwV OAYwV, O VEOPINEAEUBEPES MONITIKEG NAPAyOUV
Hia avepxopevn TAEN Nou xapakTnpidetal and Tnv aBeBaldTnTa TN EpYACIAKAG
eniopaieiag. Qg éva Babud, diatnpeital ocAPEPa pia TAEN MICBWTWY Kal pia
TAEN ENAYYEAUATICOV UE PEUCTA EQYACIAKN TAUTOTNTA MOU XAPAKTNPICETAl

anod Tov EPAPEPO XAPAKTNEA TwV NPOTZEKTG Mou avaAapBAvel. Katw and
TGEN auTr UNAPXE! N DIAPKWS CUPPIKVOUUEVN £QYATIKA TAEN NOU oTAdIaKA
VEKQWVETAI - KAl Jadf Tng To kKpAdTog npdvolag Tou 200U aikva To Oroio ixe
KATAOKEUAOTE yia auTrv. Mo kK&Tw and Tnv epyaTikn TAEN UNopei Kaveiq va
SIaKPIVEI TO BIOYKOUPEVO MPEKAPIATO KAl AKOUA MIO KATW TNV TAEN TwV POVIUA
Avepywv, TNV TAEN vog Aoupnev npekapidtou. Ouwg yia Tov Standing, To
NEEKAPIATO OeV NPENEI Va YivEl KaTavonTd oav pia NApAnAEUPN ANWAEIC TOU
€UPUTEPOU OIKOVORIKOU PETaoXnpaTiopou. Hrav o oTdXog, TO QVTIKEIIEVO TOU
naykoopIou KaniraAIopoU, 0 onoiog To ixe avaykn. To npexkapidTo dev eival
Hia TAEN, PE TN PapEIkA évvold, aANd pia TAEN und KaTaokeun. AnoTeAEITal
ané UNOKEIUEVA MOU OEV EXOUV OPIOBETNUEVO KOIVWVIKO-TAEIKO GTOXO OAAA
avaykaoTIkd KivouvTal Pe vouadikd 1pono. H SIapkng epyaciakn evaAhayn,

N eNAyYEAUATIKA EvaoxOGANoN NEPIOPICHEVNG OIGPKEIAG, N anoucia 6rnoiag

£0YAOIOKNG TAUTOTNTAG AMOGCTEPET and TO MEEKAPIATO TNV OMOIA «APryNcn» Yia
N {wn eYKaIVIAZovTag pia KaBapd CUYKUPIAKA Kal EPAREON QVTILETWNION TWV
KOIVWVIKWV OXECEWV. TO NPEKAPIATO XAPAKTNPIZETAI NG ANOUGIA «KOIVWVIKAG
UVALING», KOIVWVIKOMONITIKA QVESTIOTNTA Kal EAAEIPN EvouvaioBnong yia TN
uNGAOINN KOIVWVIA - Ia Lop@®r andBelag nou NPpokaAeiTal and tnv aduvapia
TaUTIONG WE Toug AAouc. Kdnola TuAuaTta TNG £pyaTikAg TAENG EI0EPXOVTAl KI
auTd oTo NPEKAPIATo. H EMeIYN naideiag kal popewong Ta KabioTd 1IdlaiTepa
€UAAwTa oToV Oe&I6 AdiKioud 0 0Moiog EUKOAA Ta Xelpaywyel. Eva AANO
TUARKA TOU NPEKAPIATOU AMOTEAEITAI and «VOUADES» Kal JETAVACTEG MOU OTNV
npPayuaTikoTNTA €ival anokAEIoUEVOI and TN MOATIKA agaipa Kal Toug Becpols
NG. Mia TpiTn KaTNyopia UNOKEIJEVWY NOU AVAKOUV OTO MPEKAPIATO ival auth
QPKETWY HOPPWPEVWY VEWV NOU, VW DEV UNOPOoUV EUKOAC Va napacupBouv
ano pia Se€IG-ouvTNENTIKA NOATIKA atdévta, aicBdvovTal evioUTolg EVTOVO
Ayx0g Kal avanTUuooouV pIa AVOUIKA OTACN VEVIKEUPEVNG anéXBEIag Npog TN
MoATIKN opaipa.
O Standing enionpaivel Twg 0 YEVIKEUUEVOG (pOBOG TOU CUVOAOU TwV
UNoYNPIwV OTPWUATWY YIa HId ENEPXOPEVN NTWON GTO NEEKAPIATO EVVOET TNV
atlévTa ToU VEOPAOIOTIKOU AdiKIoUoU, KaBWS 0 TEAEUTAIOG UNopEl EUKOAA va
KaTAdEIEEI TOUG «EXBPOUG» GTOXOMOIMVTAG MOIKIAES UEIOVOTIKEG OLAdEG. ESW
€vToni¢ovTal OPWG Kal Ta MONITIKA OPIA HIAG OIKOVORO-KEVTPRIKNAG MPOCEYYIONG
NG Kpiong, 6nwg autng Tou Standing. Ai6Ti n eppdvion Tou de&loU Adikiopou
€ival capwg NOAU-NAPAYOVTIKA Kal CUVOEETAI EEICOU E TNV XPOVIA EUNESWON
QVTIMOVTEPVWV NAPAdOOEWY GTN dNPOCIA OPAIPA TWV TOMIKWY KOIVWVIWV.
Mpoopara o NikdAag XeBacTAKNG ENICAPIAVE, AVAPOPIKA PE TNV EVIUNWOIAKN
A&vodo TNG VEOVAJIOTIKAG aKPOJEEIAG oTnv EANASA, 6TI N avapopd Tou
pI¢oonacTikou AOYouU CALEPT OTO KOIVWVIKO, N ENKANGN TNG KOIVWVIKNG
pICoonacTikOTNTAg (DIKN pag diatunwon), OV eival IKavA VA avTIoTREYEI
TNV ENEAACN TWV EBVIKIOTIKWV/PATOIOTIKWY AOYWV Kal MPAKTIKWY. Onwg
XAPAKTNPIOTIKGA AVAPEPEI O ZEBAOTAKNG,
TIoAU anAd: To koivwViko Sev apkel OI0TI N akPoOeéid, Ornwe
OIaLIoPPWVETaI TAEOV OTN BAvauon «KaoldIGPIKN» EKOOXI TNG, Eival
LIE TOV OIKO TNG TEOMO KOIVWVIKIA KaI MANBEIGKT, MEOOTATEUTIKI Kl
«QVTIKQTOXIKI» OIEKOIKEL, dnAadr, Tn SIKr TNG EKOOXIT KOIVOTIOLIOU Kal
PINOAGIKOU «KOIVWVIOLIOU» MpowBwvTag Evav owBIVILO TNG Meovoiag
OTO rAQIoIO IAG EMOETIKIIG QUPIOBTNONG TWV EAIT KQI TWV KABEOTWTIKWOV
10000V TOUG. AUTO ONLIaIVEl OTI TO QVTIVEOPIAEAEUBELO LIETWIO KAl
N OIQPKIG EMKEVTOWON OTIG KOIVWVIKEG KATAOTPOPEG TWV LIVNUOVIAKWV
MOAITIKWV OEV aQyyidouv TNV UNOYEIa SUVAIKIT TOU wiOU QVTIPIAEAEUBEpOU
0I{O0TIACTIONUOU: QUTOG O TEAEUTAIOG EMIXEIOEI TAEOV TNV QVTIOTEOPrY/
enavidiornoinon Twv a&iwv Tou QVTIpATIKOU KIVALIATOG TwV MAQTEIWV, Eva
EVAMaKTIKO MpoG TV ApioTeQd LIoVTEAD AdikriG e&€yepong.’”

Yndpxel éva yvwoTtd eneloddio and éva cepivapio Tou Max Horkheimer, To
onoio dinyeital o Adorno. Otav o Horkheimer doknoe KpITikh otov Heidegger,
Kdnolog eoItnTAG avteTelve 6Tl 0 Heidegger eival TOUAAXIOTOV 0 dlavonTAg

nou €6eoe &avd Ta avBpwniva GvTa PnpooTd 6Tn NPOONTIKA Tou BavdaTou.

O Horkheimer tou andvrnoe: «O Ludendorff 10 €kave kaAUTepa». Kar’
avaloyia, n Xpuor Auyn enimuyxdavel va eKpEAcEl oriPepa TNV avaykn yia
«KOIVOTNTO» |UE TOV MAEOV «QUBEVTIKO» TPOMO, TOCO E TNV UMOKPITIKA CUUETOXN
OTN KOIVOBOUAEUTIKA dpdon 600 Kal PE «dpdon» OTOUG OPOUOUG — E TNV
EKTOVWTIKA KAl CUPETOXIKA OPAoN TwV «TayudTwy epodou». O ZeBacTAKNG
dlakpivel TNV opatr NIBavoTNTa NAPEKKAIONG TNG CUYXPOVNG PICOOMACTIKOTNTAG
npPog TNV KateUBuvon-Napddoon TNG «CUVTNPENTIKAG ENAVACTACNG», TOU

de&lou pidocnacTiopoU. H opunTikni pntopeia nepi €BVIKNG aANOTPIWoNG
Oeonblel GMwoTe Eavda oTo AOYO NOIKIAWY EEEYEPUEVWV UNOKEILEVWY. Opwg 0
2 €BaoTAKNG OEV AVAPEPETAl EUBEWG OE KATI MOU YIA JAG ANOTEAET «CUPBAV»,
TOUAGXIOTOV and TNV OKOMIA WIAG MOIOTIKAG ANOTIINONG TOU aKPODEEIOU
pi¢oonacTicpou.

Mpiv TN oTadiakn dvodo TnG Xpuong Auyrig NnapatnErBnke uia agloonueiwtn
didonacn eviég Tou aKPOJdEEIOU XWPEOU, ia dIAoNaon Nou DevV EXEI TOCO
padikd aAAG «noloTIkG» XapakThpa. Méoa and 1o eupUTEPO CWHA TNG EYXWPIAG
aKPOJEEIAG avadeixBnkav (Iowg yia NPWTN poPd) OpAdeq AUTOVOUOU
EBvikiopou (Xtpacoepiavol) — ouddeG nou opIoBeToUV TNV IDEOAOYIKN TOUG
TAUTOTNTA AVAPEPOUEVES OTOV MPWIUO EBVIKOGOCIANIOLO Kal OEEIG avapXIouo,
OTOV QVTIKAMITAAIOTIKO EBVO-KOIVOTIOHO TwV SIAPWVOUVTWY EBVIKOGOCIONIGTWY
TOU PECOMNOAEUOU. H Tdon autn, nou chpepa kepdidel €dapog otn Mepuavia,
v ItaAia, Tn MoAwvia, Tig H.M.A., Tn MeydAn BpeTavia, Tnv Pwoia kal Tnv
AucTpaNia, Exel xpOvia Napouciag oTo dIAadIKTUO Kal KEPDIOE VEO KOIVO OTNV
EAMGda peTd Ta yeyovoTa Tou AeKEURPN. ZT0 KOIVO autd BPrkav okEnn Oxi
U6VO VEOPAOIOTEG OANG KAl OPICUEVOI, I0WG AVEGTION, AvapxIKoi. Ol eyxwpIol
autévopol EBVIKIOTEG, avTAwvTag and Tn okéwn Tou Otto Strasser, Tou Ernst



Juinger, Tou ITaAoU EKNPOCWNOU TNG PICOoNACTIKA NapadooiokpaTiag Julius
Evola, Tou eBvopnoloefikou Tng Baiudpng Ernst Niekisch, aMd kai and nio
OUYXPOVEC EKDOXEC TNG CUVTNENTIKAG ENAVACTACNG —OMNWE TO PETAMOAEUIKO
veopaoioTa Francis Parker Yockey kai Tnv Terza Posizione Tou Roberto Fiore-
QAVAKOUV OTO PODATO PEUNa NOU CAEPA APKETO OVOPGZoUV TRITOBECNTICHO

r SlapeTwniopd (Third-positionism rn Querfront). O autévopol EBVIKICTEG,
onwe karl ol cuvtpooi Toug Nazbols (eBvounoiceBikor) otn Pwoia, Atav
PUOIKG NAPOVTES Kal oTNV «NAATEIO» TNG ayavakTnong. H napouacia Toug

dev npokaloUoe 1IBIaiTePN EKNANEN SINAQ GTOUG OUYXPOVOUC EKPPACTEG TOU
AdikopeTwIoUoU, SIGoNapToUS oTNV apioTePd, OinAa oTov ZIMIBA Kal Toug
nioToUg TOU MPOPATN-0IKOVOUOAGYoU Kaldkn. OAol auTof AANoV dev ATav
KATI napandvw anoé pia mainstream eyxwpia EKOOXN TOU «TRITOBECNTIONOU>.
AMWOTE €va KpAPa CUVOLIWOIOAOYICG, avTICNUITIOLOU Kal avT-OUTIKIOUOU
KUPIOPXOUOE YIa OEKAETIEG OTN dnPGOIa opaipa, dIAcXiCovTag opIlovTia TIG
MOANITIKEG KaI KOPUATIKEG TAUTOTNTES, MPOETOIUAZOVTAG TO £DAMOG YIA TOV
«KAUOWVICOLEVO» (aleatory) naTpiwTIoud TNG ayavakTnong.

QI TACEIG OTIG OMOIEG AVAPEPOUAOTE DV UNOPOUV NAPA VA AVAYyVWEICTOUV
WS N Mo «auBeVTIKNA» Kpauyn yia kolvoTnta. A&iCel enouévwe va avapepBoupe
O€E €va KeIUEVO Mou UNoPE( Kal oRUEPT VA EUNVEUCE! I KOITIKA avaAucn Tou
oUyxpOovou PICoonacTIkoU KOIVOTIOPOU. To KEIUEVO auTtd anoTeAel AMwoTE
KEVTPIKA NNyA €unveuong yia Tn SIapdp®won TG BEATIKAG TNG EKBEONG.
[NpdKeITal yia 70 KAACOIKO QY0 TOU KoIVwVIKoU (pihocdpou Helmuth Plessner,
The limits of community: a critique of social radicalism (dnuooleUTNKE TO 1924).
To €pyo Ypd®TNKE oTa Tapayuéva xpdvia Tng Anuokpartiag Tng Baiudpng

e oTOX0 va anodopnoel TNy aiyAn TNG IB€AG TNG KoveTNTag otn dlavonon

Kal TN veohaia. H nieon Tou Biopnxavikou KanitTaAiopou Kal 0l adUVAUIEG TNG
EKKOOUIKEUONG OE €va eUBPAUGCTO Kal, EXPI MPOTIVOC, ATEAWS EVOMNOINKUEVO
€0VoG-KPATOG, 6NWG 10 MEPUAVIKO, YEVWNOE €va 0UVOETO-UNOYEIO PEUUA
aAVvTIPINEAEUBEPIOHIOU, AVTIKOIVOBOUAEUTIOUOU, EBVOKOIVOTIOHOU, PATOICHOU
kal TEAKG paciopou. O Plessner evionioe ypriyopa 611 n eNikpatouca NONTIKA
KOUATOUpa 0dnyouce otnv dvodo TOU auTapXIiopou Kal aTnv avalhtnon

yia évav odnyod. Evavtia oto kupiapxo peUua MOAITIKO-(PIAOCOPIKOU
e&npeooioviouoU, UnooTApIEE TNV a&fa TNG cuvalcBNPATIKAC CUCTOAAG, TNG
SlaNPOCWNIKAG andoTacns, aKOUA Kal TNV KOIVWVIKA aANoTpiwon, wg BeTIKG
XAPAKTNPIOTIKA TNG LOVTEPVAG Kolvwviag. & H aAoTpiwan, n «évduon» evog
KOIVWVIKOU pOAOU, N KOIVWVIKA (POPUA, N UN-aUBEVTIKOTNTA, WId OPICKEVN
WuxpOTNTa Kal IBIWTIKOTNTA €ival anapaitnTa GTOIXEIQ TNG HOVTEPVAG LWAG.

To kpdTog OPeilel va dlapeCOAABEl AVAPECSA OTNV KOIVWVIa Kal TNV KOIVOTNTA,
WOTE va PNV ENIPEYEI 0TN Wid va SIaAUcEl TNV GAAN. TO LOVTEPVO UMOKEIIEVO,
av Oev BEAel va NaAVOPOUNGEI OE QUTAPXIKOTEPEG KOIVWVIKES VOPIEG TOU
napeABoVTOG, NPENE! va SEXTEN Evav OPICPEVO OIXaoud: and Tn pia O Ynopel
napd va avalntAcEl TNV NEOCTACIA PIAG IETAUMIECNG, MNOU ToU EEQCPANCE! Uia
andéotacn ané Toug AAAOUG, EVW TAUTOXPOVA OPEIAEl va JIEKDIKET TNV MPOCOXNA
Kal TNV onuacia Twv AAWV VIO TOU KOIVWVIKOU NESIOU. To UNOKEIIEVO

€ival opEag KIag ano-npaypdTwons Nou GUVBETE MPayUaTIKOTNTA Kal
weudaicbnon.

["la Tov Plessner, n povrépva Kolvwvia pnopei va diacwBeil o1o Babud nou
ePapUOeEl ia oelpd and oTPATNYIKAG onpaciag agieg Kal NPAKTIKEG ONWG

N «TEAETA», TO «prestige», N «dINAWPATIO», TO «TaKT». H «TEAETA» akpoRarTel
navw oTo 6PI0 TNG KOIVOTNTAG — €ival OAEG EKEIVEG Ol ENITEAECEIG MOU
€EaopaAiCouv T dnpdoIa opaipd, KABWS OKNVOBETOUV £va KOIVWVIKO MAIXVidl
nou NPOUNOBETEI JIa OPICKEVN AUTOCUYKPATNGN MG TOUG CUUIETEXOVTEG.
YUVOEETAl ENiONG UNGYEIA LE TNV Anoguyn TNG YeAoIoMnoinong: anavrd oto
EPWTNUA «MNWE PNOPOULE VA CUVUNAPEOUE XWPIC VA EIACTE EVIEADG YULIVOI;»
To prestige, N UNOKEILEVIKA aiyAn, €ival ENiONG WIa GTPATNYIKA PECW TNG OMoiag
TO UMOKEIUEVO anoeUyel TNV auToyeAolonoinon: divel Eugacn o€ autd Mou To
kavel va Eexwpicel. H din\wuaria dev avapEpeTal anAwe OTIC OXECEIC UETAEU
EKMPOCWNWY KOATWY, GG OIOXEETAI OTIC EMMOPIKES KAl ENAYYENIATIKEG
OXEOEIG VIO VA ApONACEl TIG WHESG OPUES MECW TNG lANPAyPATEUONG KAl TG
ENIXEIPNUATOAOYIaG. ° To TaKT apopd TNV avenionun enagn oTnv kabnpepIvi
opaipa kal EEUNNEETE TNV avAykn PIag EAACTIKOTNTAG Kal EAAPEOTNTAG OTIQ
OIONPOCWIKEG OXETEIG.

O Plessner a&lonoinoe Ta eniXeipNUaTd Tou eVAVTIA OTO VEO-NAyavIoUO Kal

TO VIToEioud TNG enoxng. Mapatnpouce 611, ‘H agpaipeon Tng pdokag Tng
OUVEIdNONG OeV METUXE, TEAIKA, TNV ENICTROMN OE KAMNOIA I0XUPN, NAYAVIOTIKOU
TUNOU, CUVEIdNON Kal MPo-avBpwNivn apepIuvnoiar avtiBeTa, AoV NapéNUCE
TN BEANCN WOTE VA PN PNOPET va XpNOoIoNoINBEl we UNEPTEPO, MIO MVEUPATIKO,
Kal EMOPEVWG MIO I0XUPS ONAO — TENIKA, wq €va ONAO MIo IoXUPSd and
onolodnnote GAo unopei va Bpebei otnv idia Tn gucn.’ '© Kai tv idia oTiyun
nou katadikade Tn VITOEIkNA §davikeuon TNG «dUvaPNG», EENYOUCE OTI eV
anoppinTel kKABEe Biwpa TNG koIVOTNTAG, AAAG TNV NPOAYwWYNA TNG KOIVOTNTAG

O€ KaTEEOXNAV avBPWMNIvVN Kal aglonpenn Jop®n TNG KOIVWVIKAG (wNG - TNV
avaywyn TN KoIVOTNTAG GE MPOVOUIAKO TPOMO (WG, TO PIOCNAcTIOUO TNG
kovétnTag. "' Mia TETola KOITIKA €xel 1d1aiTepn onpacia Eava oe pia enoxn

rou n pifoonacTikOTNTa avadntd kataguyio otny a la Hardt kar Negri fewpia
TWV «KOIVWV». ANAadA o€ pia Bewpia nou undoxeTtal EUBEWS, OTI UNOPET

Va AnoKaTaoTAGE! pIa EUNEIRIa TNG KOIVOTNTAG, £T01 ONWS auTr UNNPEE

npiv and TNV KaniTaAIoTIKA 1B10MoNoN TwV «KOIVWY ayabv» aAd Kal TNV
00CIONIOTIKA-KPATIKA dlaxeipion Toug. Mévo nou 1o dpaua yia id TETola
KoIvOTNTa ATAV, KAl MAPAUEVE], N BEPENAKN PavTaciwon KABE avTIUOVTEPVOU
HEeconoAepIkou eBvokoivoTiopoU (and Tov Strasser otov Arthur Moeller van
den Bruck kai 1o juniklub). O NoAUKOIVOTIOHOG TwV CUYXPOVWY COMMOon-

ers unnpxe, Ovtwg, kai npiv and autouc. O Otto Strasser cuyKPOUOTNKE |E
TOUG (PACIOTEG CUVTPOMOUG TOU Yia ToV Do Adyo. THoo o Strasser (autdg

0 Oegl6g Trotsky), 600 kal o Evola, eviapEpovtav yia pia EnavacTacn Twv
EUPWNAIKWY «EBVOTIKWOV KOIVOTATWV» EVAVTIA OTO JOVONWAIGKS KAnTANIoUO Kal
TN SIKTATOPIO TOU NPOAETAPIATOU. € AVTIBEON LIE TOUG VEOUG COMMONETS, Ol
Strasser kal Evola ritav eBvotioTég — 6nwg nTav noAu niBavoé va eival KAnoiog
otnv enoxn Toug. Ouwg kai of Hardt kal Negri pAepTAPOUY UE TOV GUYXPOVO
€BVOKOIVOTIOHO, TO UETAPIOVTEPVO «MONITIOHIKO BIAPOPIoHO», WG XPNCIUO OTASIO
yia Tn lapdpPwaon Tou «nAnBoug» (multitude). MNa Toug unep-oupavioTég Hardt
kail Negri n kivntrpia dUvapn Tng kolvotntag dev eival BERaia n eBvéTnta,

aMda n aydnn. Ouwg, 6nwg Aéve ol idiol, ‘H aydnn unopei va éxel doxnun
€EENEN, UNAOKAPOVTAG KAl KATAOTPEPOVTAG TNV dladikacia. O aywvag yia

VA KATAnoAEPNCOUE TO KaKO NEoUnoBETel pia eEGokNon 1 eKNaideuon oTnv
aydnn.” '2 AnAadn ciyoupn anoTuxia.

" Helmuth Plessner, The limits of community: A critique of social radicalism, transl. Andrew
Wallace, New York, Humanity Books, ceA. 65.

2 BAéne evOEIKTIKA TO http://www.qvzine.net/koubas/gfest.htm

S Tnv dnown auth ekppdalel enimuxag o Richard J. F. Day oTo « To TEA0G TG nyepoviag:
AVOPXIKEG TAOEIG OTa VEOTATA KOIVWVIKA KiIvipaTa», ABrnva, EAcuBspiarxn KouAtoupa, oeh. 26
4 Adonis Vradis & Dimitris Dolakoglou, “Introduction” oto Adonis Vradis & Dimitris Dolako-
glou (eds.), Revolt and Crisis in Greece: Between a Present yet to pass and a Future still to
come, AK Press & Occupied London, Aovdivo, 2011, ceh. 13

5 http://www.tapaidiatisgalarias.org/?page_id=105

8 Guy Standing, The Precariat: The New Dangerous Class, Bloomsbury academic, 2011

" NIkbAag ZeBaoTdkng, H oparri akpode&id, oto http://www.rednotebook.gr/details.
php?id=6702

& Andrew Wallace, “Translator’s introduction”, oto Helmuth Plessner, The limits of com-
munity: A critique of social radicalism, transl. Andrew Wallace, New York, Humanity Books,
OeA. 5

° Onwg ndvw, ceA. 23

19 Helmuth Plessner, The limits of community: A critique of social radicalism, transl. Andrew
Wallace, New York, Humanity Books, ce\. 68

" "Onwg ndvw, 81

2 Michael Hardt & Antonio Negri, Commonwealth, Harvard University Press, Cambridge,
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BaciAng BAaoTapacg \ vassilis vlastaras

O Baoiing BAaoTapdg dnpIoUpyEl €va XWOpo CUCCWPEUCNC Kal MEOBOAAC MANDOMORIWY E EVTUNA KAl OMTIKOOKOUOTIKA VTOKOUUEVTA and TN TEAEUTAIA NERIOd0 Twv
HAdKWV KIVNTOMOINCEWY KaI TG «QyAVAKTNONG». TNV EYKATACTAoN e0NAZE! Pid EIKOVA LE €va Nave e TN Ao «KaTdANWN» v pia 086vn SeiXVeEl aTiyIOTUNa
OUVAICONUATIKAG «EUWUXWONGC» ETAEY ATOPWY KAl OUAWY MOU CUYKOOUOVTAI LE TNV ACTUVOUIA. 2TOV D10 XWPO, Wi oeipd BIBAIWY e Tov TITAC «KaTaoKeugg»
ANOSEATILVOUV GXONIC MOU KATAYPAPNKAV OTA KOVWVIKG SikTua. YNoypauUiZeTal Ue autd Tov TROMo N avand(EUKTN ENIKUPICPXIA eVOC cuvaloBNPATICLIOU Kal

auBopuUNTIoHOU NAvV®w and Anoia CUYKEKPIPEVN MOAITIKN OpIOBETNON.

ates a
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WM. MARWOOD)

EXECUTIONER,
CHURCH LANS

HORNCASTLE,

LINCOLNSHIRE, ENGLANE

Mapia yAUKa \ maria glyka

HMapia MUka kataokeudel akdpa pia ogipd and PeYEBUUEVES ENAYYEAUATIKEG KAPTEG (business cards). O1 k&Toxol Toug eival o BACIKOl NPWTAYWVICTES TNC «XAPEVNC
AvoIENG» Tou ZTpath Toipka. HIMAUKa Toug avackeudel G GUYXPOVOUC NPWES KAVOVTAC LIAG AVOPWOYEWYQRAMIa TNG apIoTERAC.

Mearia Glyka creates a series of magnified business cards. Their possessors are the basic characters in the novel “Lost Spring” by Stratis Tsirkas. Glyka remolds them into
contemporary heroes providing a human-geography of the contemporary Left.
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yidvvng ypnyopldadng

O1Miavwng IMpnyopiddne kai FMdwwng 1o1dwpou (01 EIoNYNTEG TOU «UOPEPICHIOU») ONUIOURYOUV OUO EYKATAGTACEICG MOU CUVOUINOUY UETAEU TOUG. TO £0YO TOUG EVIACCETAI
OTO EUPUTEPO MPATEKT TOUC «H DIOAEKTIKA TNG AVOIKOOOUNGNC». 2-TNV eykaTdoTaon «O ApOPOG Mpog TNV AMayr», 0 'onyopiddNg NAPABETE! JIa Oelpd and TEKUNPIA:
€V VTOKUUAVTED ToU 1982 yia Tnv dvodo Tou MNAYXOK, SIapnUIOTIKEG EIKOVEC YRAPEIWY And KATAoTNA ENMAWY NOU CUUWETEXE OTO DIAYWVIOO YIA TNV ENMAWCN TNC
MPUTAVEIDC TOU MOAUTEXVEIOU, KapEKAeC Tou IKEA nou axnuaTicouv oUuBoAa kal onuaieg. O Mawng lo1dwpou Nopoudidler TNV eykaTtdoTaon « Tpid BAUCTA NOog TNV
avoIkodOUNoN». EKel evIdooel €va kapdTol OIKOOOUNC NOU (PEPET EVA NOVTIOUW OEUEVO LE IUAVTEG, EPNPERIOEC and TN «MEPIOOO TNG avoIKodOUNONC» (1953-2003),
(PAKEAOUC EKAOYWVY KaI AMA TEKUNEIA TNG iO1ag NepIddou. O1 JOPEPICTEC EEEREUVOUV APXAIOAQYIKA TNV KATAOKEUN TOU «Jadf» MOOCNabwvTac va EpUNVEUCOUY TNV
KOIVWVIKNA afyAN Mou 0pIoEVol ONUOCION KWOIKEG KA UNXAVICUO! NEKTNCAY OTN UETAMOAEIKA EAAGOQ.
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|V bucduwgs frph
V1€ o wepiii

1 waivreyo el
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yiavvng 10106pou \ yiannis isidorou
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YIWPYOG yunapakng \ giorgos gyparakis

O MNwpyoc MN'unapdkng KATaokeUdlel €va NapddoEo UNXavioud, Eva I01I0P0PdO KABIoUA Mou NapdyEe! IOUCIKN OTav Ol NERACTIKON KABIooUV «acUuPETO» NapaBalvovTac
TNV I000POMIA TNG KATACKEUNC KAl TOU UAIKOU, H aMNYOQRIKA QUTA KATAOKEUN UETATPENETAI OE NEINAUA NAVW OTN XWPIKA OUVUNAREN, OTNV AVICOTNTA TNG «OUUIETOXNC» KA
oTn duvapikn TN, O KABAPEVOI MPENEI Va AVAKAAUWOUVY EK VEOU I UOPGN I00pE0NIAC Mou UNopel va NapdEel poucikn, O idloc o 'unapdkng NpoTeivel Eva Tpomno xpnong,
(WOTE Va NaPaxBel poucikn, QoTO00, To KABIoUA Eival Eva AAMOKOTO EKPPACTIKO UEGO, MOU ANOKGAUMTEI TN OXECN UETAEY TV ATOUWY MOU KABOVTAI N&vVw ToU.

turnsinto
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Maipn duyoupn \ mairy zigouri

H Maipn ZuyoUpn Napouciddel TNV KaTaypapn piag oeipdic and NepgOpuava nou npayuatonoinos and 1o 2009 uexpl 1o 2011 oe ©ecoarovikn, NAnoAn kai Pwun. H
Zuyoupn npoPaivel oe pia oloUgia dIadpopn KOUBCAWVTAG £Va TERAOTIO GYKO and OaKIG 0TOUC OPOPOUG TNG MOANG, EXOVTAC KABE (POPG WG OTOXO VA OUYKEKDIUEVO
nMpoopIoud. 21N Pwun nooonabel va pTdacel oTo eVEXUPODAVEIGTAPIO, WOTE VA BAAEI T «UNAEXOVTE» TNG EVEXUPO. Eva MANBOC Nepiepywy TNV eVTONICEl Kal TNV AKOAOUBET.
OPIoUEVEG EQUNVEIEC MOU €xouv OOBEl enioNPaivouv TNV MOAITIKA CNUACIC TNC AuBGEUNTNG AUTAC CUYKOAOTNONG TOU «MANBOUG» YUpw and Tn Zuyoupn. Ouwe N kivnon auth
QVadIATUMWVEI TO E0WTNKA TNG CUAMOVYIKAC TAUTIONC KAl ENOUEVWS TN AVTINEOCWNeUoNc. [MNolol akohouBouv T ZuyoUpn; MaTi Ty akohouBouy; Mo vouidouv OTi nnyaivel;
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s

gno o

yiavvng Beodwpdnoulog \ yiannis theodoropoulos

O TMiawng Be0dwEANOUAOC NAPOUCIGLE! LIG GANAOUXIC (PWTOYRAPIKWY VTOKOUHEVTWY MoU AVTAET and To MPoowikd Tou apxeio. O1 EIKOVES avadeIkvUIouV e
XPOVOAOVIKA OEINA TN CUMIIETOXA TOU KAANTEXVN OE CUMOYIKOTNTEC and TN NAIBIKA TOU NAIKIa UEXQI TO onpepa. O KWOIKAG TNC PWTOYPAPIKAC EIKOVAG, N CKNVOBESIa
NG, 01 DIAPOPETIKEG MOIGTNTEG TNC KAOE (pwToypadIag nou kabopidovtal and Ta PESa Kal TNV aioBNTIKA TNC KAOE ENOXNG, JAPTUPOUY TNV KOIVWVIKA avanapdoTaon
TNC CUMOYIKOTNTAC KAl TNV ENEVOUCN TNG E MOATIKO-IDEOAQYIKS MEPIEXOUEVO. EMETEIOKES CUYKEVTPWOEIG OTNV AsIBadId, Ta AUKOMOUAQ, YUUVAOTIKES ENIGEIEEIC,
OIKOYEVEIOKES (PWTOYPAMIES ENOXNG, PEXDI OPADIKEG (PWTOYPAPNOEIC OE OPADIKEC KAAITEXVIKES EKOECEIC,

trent with politi
gsingroup artexhib
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avva Aaokapn \ anna laskari

HAwa Adokapn napouciddel pia MPoBOAN UE CKIEC and ouRVN MEPICTEPIWY, TO «Swarmy. Ta NoUNId eu@aviCovTal oTAdIaKA MPOKAAWVTAC CACTIEVE ONWG GTNY AVTIGTOIXN
Tavia Tou Xitokok. To AUkd pOvVTo TN NPOBOANG oTAdIaKA KAAUMTETAI And OXNUATIOUOUGS, TOKTIKEC KIVAGEIC, CUCMEIDWOEIC MOU EVIOTE OIACOUV ANEIANTIKEG KI EVIOTE
napdyouv EvVIUNwolakd onTike anoTéAecpa. Tautdxpova, N AGoKapN dNUIOURYET JIa EYKATACTAON MOU ANOKAAET «Ear», AeondCouv INoukaAIa VEQOU, TOIUEVTOANIBOI Kall

GG OTOIXEIC MOU CUVIOTOUV TN MPWTN UAN TWV MEOOMATWY EEEVEPOEWV.

tjustlikeinthe releva
m threatening wh
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0éonoiva peipapoyAou \ despina meimaroglou

H A¢onoiva MeiudpoyAou NapouciGle! pia oe1pd (PuTOYPAPIY MOU ANEIKOVICOUY MAATEG avBPWNWY NMou aTeviCouv padiTo Tonio. Kabwg o Beatng dev éxel npdoBacn ota

nPOCWNA KaI Ta BAEPUATE TOUG, AVaYKAZETAI va MPORET OTIG OIKEG TOU UNOBECEIG OXETIKA |IE TO QVTIKEIUEVO NMOU EVOIAPENEI TOUG ANeIKOVICOPEVOUG. Opwe 0 0pIlovTag, oTo
B&Boc TNC pwToypagiag, eival unepBoAkd GOEI0G. AVAUESA OTIC (PWTOYPADIEC MPOBAMETAI €va AoyoKpIUEVO BivTeo. To BvTEO NaPOUCIAZEI TNV CUVEVTEUEN eVOC ATOUOU

PEca and Bpadcpata Adyou nou BonBouv Tov Beam va KATaAdBE! TNV KOIVWVIKA BE0N TOU OphoUvVTa.

Despina Meimaroglou presents a series of photographs showing the backs of people who gaze together at a view. Since the spectator has no access to their faces and
gazes, he can only speculate about their object of interest. And the horizon of the photographs is intensely vacant. In between the photographs, a censored video is pro-
jected. The video records the fragmented interview of a person. The fragments of his speech help to decipher the social position of the inten
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THETROUBLES OF THE FUTURE SOON FADED BEFORE
THE TROUBLES OF THE PRESENT

THERE ARE EQUALLY GOOD SITUATIONS TO BE
OBTAINED ELSEWHERE

MONEY - MONEY! THAT IS ALWAYS THE DANGER
WITH YOU

onuATPNg vrokardng \ dimitris ntokatzis

O AnpnTpne NTokaTdng, e To €pyo New Behavioral Notes, aglonole! Tnv OTRATNYIKA TNG KEIMEVIKNG NMAPEUBOANG, TO ONKTIKO GXOANIACUIO TOU XWOOU PECA and TNV
avanapaywyn epdoewv o didonapTa onpeia Tou. O ENICKENTNG avakaAUNTE! OE SIaMOPETIKA oNPEid TNC €ékBeong TpeIg MpoTdcelg: « THE TROUBLES OF THE FUTURE
SOON FADED BEFORE THE TROUBLES OF THE PRESENT», « THERE ARE EQUALLY GOOD SITUATIONS TO BE OBTAINED ELSEWHERE» kai <MONEY - MONEY!
THAT IS ALWAYS THE DANGER WITH YOU?». O1 didionapTec ppdoeic MpogpxovTal and Tnv VouBEAa katackoneiag Tne Agatha Christie, “The secret adversary” (1922).
To épyo eival pia 1oTopia TUXODIWKTIOUOU, NAPEENYNCEWY KAl EKBIACHWY, LE BAckoUC MPWTAYWVIOTES €va Ceuydpl GVERYWY Kal APPAYKWY, MOU LNAEKET UE TNV BpeTavikn
UNNPESIa MANDOPOPIV.

Dimitris Ntokatzis with his work N
tion of phrast €
THETROUB
DANGERW! 1 S by i stad y
ings and blackmails; its main heroes, a couple of unemployed and penniless characters coming across the Britis )

B BAOIKOUG MPOTAYWVIOTES £val (EUYARI AVERYWV KAl APEAYKWY NOU UMAEKE! e TNV BRETAVIKIA UNNPEGCIC MANDOMOPIV.

oignant commentary of the spack
es: «THE TROUBLES OF THE FUTURE
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TAoo¢ nanatowpng \ tassos papatsoris

O Tdoog INanatowpne (wypadiCer pia uneppeyeBn kaToapida nou TonoBeTelTal Ndvw and évav PAapUaKeUTIKO NAYKO MoU BREBNKE OTO XWEO Tou, UNd avakaivion, Npwnv
VOOOKOUEIOU TNG Auicoad. Me pia Tonogidn NapgpBacn, £va epyaAeio TNG PAPHOKEUTIKAG NapaTiBeTal og €va cUUBOAO TG CAWNG.
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Mapia naoxaAidou \ maria paschalidou

HMapia MNaoxahidou NapouciGle! pia OEIpd pwToypapIwY Nou TodRNEE oe uia enickewn TNG otn AéoBo To 2009. 2Tov KOANO TNC [Mépac, kovTd otn MUTIAVN, UNNEXE
LEXQI MPATIVOC €va DEVTPO, OTA KAAIA TOU 0Moiou O KATOIKOI avapTouoay pdKn, KOUPEAD pOUXwY we TAUATA. To €610 anavtdTal o€ SIApopa EPN TNC AVATOANG and
Tov evdékaTo aiwva. Or kdroikol ovoualav 1o dévtpo T¢aT¢aa [eTul. KoupeAidopéva pouxa, AxpnoTa AvTIKEIIEVA] Kal ANEXE OKTW UETRA and TNV EKKANGI Tou «Ayiou
Bepdnovra TZataNdpn». Eva xdoc and NoAUXpwUa UGAcUaTa KpeudTav and To OEVTOO, TO 0Moio NpdapaTa anoWwAwbnke eEaimiag dianAdTuvonc Tou dpdpou. H
MaoxaNidou eneEepyAleTal TNV EIKAOVA KAl MTOMANAQCIAZE! KOAEIGOCKOMIKG DIAMOPA CNPEt Tou DEVTEOoU. To anoTéAeoa BUBICE NEPICOATENO KAMNOIA MAYAVIOTIKA TEAETA,
napd TV aEXIKA MNYATNG ekOVAg. O pwToypagieg BUUICoUV MW 0 0UYXPOVoC veonayaviopdg Sev eival TOGO «kavoUpYIOS», KABWS Ta NAYAVIOTIKG LoTIBA {wc NoTE dev
€EapavioTNKav PANPWE.

Maria Paschalidou presents a series of ph during her visitin Lesbos in 2009. Inthe bay of Ger
branc the inhabitants hung rugs thing ferings. This custol found in various parts of the East from the e
ters far from the church of “Saint Tzalaliaris the Healer”, and the inhabitants used to call it “Tzalala” [derived from “rugs, useless th
was hung from the tree, which was on € ut for widening the road. Paschalidou ele ates the picture and multiplies v
. The result recalls more some ritual than the original source of the picture. The photos remind us that the conte

pagan life patterns have never really disappeared completely
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yiavvng oividpoyAou \ yiannis sinioroglou
yidvvng oKaATodg \ yiannis skaltsas

OIMAwng 2kaATode kai Tdwng ZIviGpoyAoU kKaTaokeudZouy éva gestalt ixvoc oTo ndTwia Tou ekBeaiakoU XWpou. MIkpd TOIEVTEVIA KOAWVAKIA Mou oTn BEoN Toug
Pépouv Tn ppdon «for the community» eival TonoBetTnuéva pad, woTe va BUpiCouy To OXAUA IAS JUCTNPIO0UC KOAWVAG MOU AMEIKOVICETAI OE (PWTOYPAPIES. H KoAWva
€fval TUAKIA TNG NAIBIKAG XAPAG Tou apxiTékTova Anunten Mikidvn oto Wuxikd. H neplepyn auth KoAwva xpnaolponoleital and ta naidid we «Bhpa» katd m dIGpKEIa Tou
naxvidioy Touc. OI KAANTEXVEC EDEUVOUV TNV MOAUCOXIT MOU MEOKAAEITAI OE £Va KOIVOXPNOTO XWPO - TNV EPAPEON XPNON TOU PVNLIEIOU we Nediou doknonc TN dnudoiag
NapoUciac Kal Tou dNPGoIou AGYOU.

xhibition space. Little
Oy Dimitris Pikionis
public use —andthe

trun >meral (

public apy

the monume
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BaoiAeia oTuAiavidou \ vassilia stylianidou

HBaoieia 2TuNiavidou cuyypdper pia oeipd and cUvVToua N JAKOOOKEAN GEVARIA CUMOYIKNG diaBiwonc. ANeUBUVE! Uid MOOCWIKA MEACKANGN GE dTopa OIKAC TNG
EMIAOYNC VA CUPNANPWOOUV Ta GEVAPIA. Ta oevdpia oxnpaTicouy pia otoia and GeNBeC 0To NATwA. AVELICTARES CKOPMOUV TIC CEAIDEG 0TO XWPO. O ENICKENTNG KAAEITAI
Va TIC JadEWE, Va TIG CUPNANPWOE! KAl va TIC ENAVATONOBETAGE! OTNV APXIKA oToiRa.

Vasilia Stylianidou puts down a series of

ctive living. Ve
complete the continuation o )
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opdada gpihonannou \ filopappou group

H Opdda Grondnnou NapouciGle! pia Lopgn Tou off shore project, To ornoio EAaBe xwpa To kahokaipl Tou 2012, H oudda KAAESE ywwoToUs Kal (pIAoUG va PeTaBouv oTo
epnpuovnol Mepdnn karva dlapeivouv exellvia 10 pepeg. O1 idiol 6a énpene va eEacpaiioouv Tn diaBiwon Toug. Katd Tn diapovi Gowv avianokpiBnkav oe auté 1o, TUNou
Survivor, Neipaua opIcUéva LEAN TNG oudGdag €Becav To BEUA TNC «0pYAVWOoNC»: NWS UNopolv va opyavwBoUy yia va kAvouy KAaT uadl, Mpoékuyay KANoIEC ENUENOUS
OUVEPYAOIEC AVALECO OTOUG NAPEUPICKOUEVOUC, AAG CNUEIBNKE EYAAN DIOTAKTIKOTNTA OTNV «OpYAVWON» KANOIOU Mo CUAOYIKOU TpONou dpdong. To TEKUNPIWTIKO
UNIKO MoU NPOEKUWE avadeIkvUE! LAAOV TNV KUPICIOXIA UIac anpa&iag - aBouAiac, Tnv avaBANTIKOTNTA W NEOG TN ANWN CUAOYIKWOY ano@dcewy. Mid and Tig EAGXIOTEQ
Opdoeic Nou EAaBaV XWpa ATav N oUVTAEN pIag JIAKAPUENG UE TN CUPETOXA MOATIKWY EMICTNLIGVWY, NMOU CUMLETEXQV OTO MEAGTZEKT. H DIaKAPUEN 0aPKACZE! TO CUYXOOVO
ENRILTICUO KAl AVayVWPICEI TNV ABAVYKAPVTIOTIKN Avanapaywyn TG «cUVUNaRENG» WG TEXVN.




oTa 6pia Tou padi

- o oA

Hopdda De-Regulators (Ynartia BoupAouun, Mdpiog Xat¢nnpokoniou, I'dvog Kopnatoidpng, Maipn Zuyoupn) opyavaver pia performance pOAwv oTo Uno KatdAnyn
B€atpo «EpnpdG», o8 Eva xwpo NouU OTEYACE UIa oeIpd and OpAdeG Tou BeATEOU, TNG JOUCIKNG, TwV EIKACTIKWV KAl TOU X0p0oU. H katdAnyn ntav eva BpaxUpio neipaua
autodiaxeipiong. Hopdda Ba othoel kdT oav Ta pnpexTiavd Lehrstlicke, pia cuMoyikn dpdon otnv onoia 1o koivo Ba poipacTel oe atpaténeda kalBa avaAdBel
OUYKEKPILEVOUG POAOUG HE KANDWON: TOUG TEXVOKPATEG, TOUG OYAVAKTIOUEVOUG, TOUG ONEKOUAQBOROUG, TOUG ONUGCIOUS UNAMNACUG. OTav N ekdpauATIon apXIoel,
K&BEe oToixelo Biag kal olykpouong Ba aTovoel KABWES Ol CUUWETEXOVTAG Ba anoTUxouV va oTabouy oTo UYPOG TOU POAOU TOUG.
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Poka Yio organizes a public yogurt attack on the part of residents of Amfissa to artists and contributors of the exhibition, to be held in a central square of the city. The heads
ofthe artists are to be placed in the holes of awooden structure, and silently wait for their public abasement.







\to the limits of “togetherness”

The idol of this age is community. As compensation for the hardness and
staleness of our life, this idea has compressed all sweetness into mawkish-
ness, tenderness into weakness, and flexibility into the loss of dignity. Molded
by this idea, what is repressed pushes the phantom of an overstrained heart
under a gruesome cruelness. An immeasurable chilling of human relation-
ships by mechanical, commercial, and political abstractions conditions an
immeasurable reaction in the ideal of a shimmering community overflowing
through all of its supporters.

Helmuth Plessner, The limits of community: A critique of social radicalism,
1924,

During the last years the Greek society experiences a revival of collectivities, collec-
tive forms of protest, self-organization and participation projects. Especially in the
past one and a half years one observes an intense collectivization of life. Interpreta-
tions of its causes abound: the growing deficit of representation in the experienced
parliamentary democracy, the need of supplementing the forced isolation of a dif-
ficult everyday life — supplements for the alienating pace of life, the demolition-loss
of familiar spaces of gatherings/meetings/socialization, the loss of working space,
the recession of entertainment and the repulsion towards forms of entertainment/
relief that dominated over decades; and the Dionysian seduction of the collective
protest, the glamour of “autogestion”, the ideological dominance of intellectual
schemes for a post-anarchical micro-utopian radicalism, the ritual anathema upon
the recent political history, the devaluation of parliamentarism, the “alternative way
of life” culture with its oriental extremities verging on and submerging in paths of
“wisdom”, the alternative vacations trend posed as anti-consumerism, the abrupt
proliferation of electronic social networks, and the “exit” towards rural life.

Along with the revival of collectivity, the idea of community, as a different form of
organization of the sociopolitical life, yet again appears to be glamorous in the eyes
of certain social strata and groups, mostly among the urban youth, which since
2008 has “been subjected to” or claimed an abrupt politicalization. Turning towards
collectivity doesn’t only signify a reaction to the established democracy, but also

a rekindling of the ineradicable schism between society and community. Today,
the radical discourse (regardless of its ideological stamp) reclaims community as
the fruit of social radicalization and the “exit” from the mass poalitical society of late
capitalism. A brief research shows that the radicalized subjects lack any care for
distinguishing in a conceptual level between collectivity and community while using
the two terms. This lack of distinction concerns not only various trendy discourses
but also the essayist-type theorized writing. For instance, groups of subjects criticiz-
ing, in the most original way, the established gender identities of the Greek society
conceive of their strategy in terms of a bastion-like rhetoric of community and not in
terms of social participation-alienation.?

The referral to community isn’t always that direct. It is no coincidence that the
political-ideological vocabulary of contemporary radicalism is organized on the
basis of the newly imported terminology of “the commons” - that is, a new super-
humanistic take on “community” that, nonetheless, obscures its origins. No matter
how much Hardt and Negri, the prominent ideologues of the commons, and their
worshipers, the contemporary commoners, avoid the classical sociological prob-
lematique of community, they don’t succeed in hashing up the basic secret of their
updated theory: nothing is common unless it is something we share in common
—that is, the “common” remains unthinkable without a concept of “community”,
which is left to the randomness of “love”, of the immanent resistance to late capital-
ism; the writers consider such forms to be good by definition since, on a deeper
level, “evil” is nothing but a carrot proposed by theological thought.

A brief overview suffices for us to reach the conclusion of a medley of collectives
that nowadays define themselves using the conceptual and semantic field of
community: groups of action for “the public benefit”, groups of urban intervention,
political collectives of the autonomous or antiauthoritarian space, self-managed
stamping grounds and parks, artistic collectives (visual art, theatre, music) etc.
Even in the passive domestic art field, the ideas of participation and community
have surely gained points comparing to the more academic ones about the artistic
subject. By the end of the 1990s and the beginning of the new century, new artistic
collectivities came about (Diadromi 49, Astiko Keno, Omada Philopapou), which
put in use open participation processes of artistic action, challenging the tradi-
tional artistic corporatism and the institutionally mediated relation of production
and acceptation of the artistic action. Today one can hardly count the number of
groups-collectives acting in the domestic art field. Some of them claim a purely sub-
institutional space of action, consciously avoiding contact with institutions. Others



put in use a more “nomadic” model of entering and exiting the institutional
environment according to almost unaccountable conjunctures. But regardless
of any particular strategies, the thematic of “community” and the commons is
not anymore some “alternative” speculative occupation but an institutionally
accepted problematique. Recent exhibitions such as “Mapping the Commons”
in the National Museum of Contemporary Art, curated by Daphne Dragona,
show that the problematique of “commons”, as alternative strategies of exiting
late capitalism, is not a marginal-sub-institutional questioning but a firm node in
the discussion about the contemporary radical artistic action. But in the con-
text of such a change in the conditions of discussion one may ask: how is this
process of collectivization experienced by the subjects that are summoned to
participate? Does the non hierarchical action of the collective really “represent”
them? If so, to what degree? And for what reason?

The exhibition “To the limits of togethermness” seeks to register and display a
certain “failure” of the integration in the community or the collectivity, and the
reasons of an always partial “failure”, which is nonetheless a partial “success”.
We choose the sharpness of the word “failure” in order to highlight the quite
significant emotional consequences of the collectivization of life. Yet failure
doesn’t express a relation already decided, but the fundamental dimension

of any primary traumatic contact with the other and the desire of the other,

the “symptom” of any community — the always partial repression of the desire
misfiring on the altar of coexistence. As attested in any period of collective
mobilization, the always traumatic contact with the desire of the other can lead
no less to the sublimation of social relations, social change, than to the denial
of difference, the identifying love of community. To a remarkable degree, the re-
gressive nostalgia of community harmony, the reflective representation of com-
munity as a harmonious environment for the fatal rendezvous of desire with its
object, echoes even in updated radical narratives that idealize “libertarianism”,
immediatism and the lack of representation.

This idealization echoes even in the context of an elaborated “post-anarchism”
that informs contemporary radicalism. The surpassing of the psychoanalytical
“ethics of desire” by the “things” themselves is considered to be a fact by this
post-anarchism — surpassing by the new political actions that inspire the collec-
tive subjects and by a kind of “ethics of the real” delineated by the definitive col-
lapse of the hope that the institutions of late capitalism, the politics of identity
and integration can bring about a certain emancipation. ® Distancing itself from
the tradition of utopian socialism, post-anarchism rejects the idea of a definitive
utopian scheme and counter-suggests the contemporary social experiments of
alternative ways of social, political and economic organization. This post-anar-
chism does challenge the messianic expectation for the redemptive moment
of the revolution, yet avoids to challenge an ideology of millenniarist origin — the
deification of “here and now” as a defined salvational becoming. Clearly, the
contemporary community building is the jubilation in limbo of post-anarchism

- the substitution of the present administration of everyday affairs by the
phantasm of a radical exit (under some precautions here, one can exclude the
post-anarchist thinking of Saul Newman).

This exhibition, realized in the allegorical space of an old hospital in Amfissa,
turned into a folklore museum, aspires to highlight intersubjective obstructions
inside a collective process. These barriers haunt us all — regardless of the ten-
sion of the experience and the degree of participation in the undergoing collec-
tivization of life. The exhibition tries to achieve this through the narratives of the
artists themselves. The artists were asked to contemplate on the experience of
the last one and a half years, to recall moments, points, meetings, friendships,
conflicts, thus contributing to a puzzle game that may underscore something
about the new glamour of “togetherness”.

“Togetherness” in the new radicalism

The “climax” of collectivization under description is certainly the emergence of
the so-called “Indignant Citizens Movement” and the collective processes tak-
en place in 2011 in Syntagma Square (let us not distinguish between the “up-
per” and the “lower” part of the square). A narrative familiar to us all describes
a linear course, with intermediate stations, from the civic uprising in December
2008 to the current of indignation. Everybody confesses that: the void in the
field of political representation and the gradual bankruptcy of various social
strata contribute to a highly flammable mixture that triggers radical processes.
Even more frequently, the “model of councils” put in trial by the participatory
processes of the (lower) part of the square tends to be hailed as the progeny of
the autogestion ethos that surfaced as the “legacy” of December 2008.

Yet one wonders: is the history of social changes a linear process where
radicalization keeps up with emancipation and vice versa? Whereas any pos-
sible answer is clearly difficult, one can experiment with different interpretations

regardless of the narrative she gets to prefer. If, for instance, one studies the
forms of insurgence based on their symbolic languages, she may reach the
conclusion of a non linear representation of the social process. Some time
earlier we proposed that the purely subversive moment of December 2008, as
a kind of symbolic representation of the social rupture, was the setting on fire
of the [municipal] Christmas tree — an act of arson attributed by witnesses to a
groupuscule of lesbians. This burning down was not an immediate gesture of
cruel destruction but the climax of a gradual desecration of a symbol. Setting
that fire was not the outcome but the very introduction of a new “politics of aes-
thetics” with respect to the public image of symbols. It was an act of separation
from the “old”, and a farewell for that matter. A symbolic castration. It might
seem to be a supra-performative act but, in reality, it was a fairly discursive
gesture.

If the December movement managed to produce a rupture in the symbolic
order, a breakup in the moral self-image of society, materialized in the symbolic
pseudo-luxury of the municipal Christmas tree, the recent uprising of the Greek
Indignant Citizens produced the exact opposite. If the symbolic gesture of
December was the Christmas tree set on fire, then the central gesture of the
indignant movement was the traditional “moutza” [hand gesture of insult] to-
wards the Parliament. If the gesture of December induced a sense of breaking
up with a traditional representation, with the boring circularity of the traditional
petit-bourgeois social time, then the “moutza” by the Indignant Citizens was
exactly the confirmation of an established “togetherness” by means of a tra-
ditional anathema - self-entrapment in a vicious circle of a traditional resentful
relation with anything that neighbors the I, the self. The togetherness of social
ressentiment.

It thus becomes difficult to represent the progressive collectivization of social
life by means of a linear course from an established vita contemplativa to a vita
activa of movements. The discourse that understands contemporary radical-
ism by opposing the indignant-insurgent citizen to the medial “stupefaction”

of the 1990s may be falling prey to its own solipsistic radicalitology. A similar
kind of discourse characterizes various attempts of anthologies and surveys

of the uprising events by authors and/or publishers. It is a discourse that, on
the pretext of the self-understanding of the insurgence instrumented by such
anthologies, deploys directly constructive tactics — something relevant, up to
the point that is not formulated as a dogma of interpretation. In their introduc-
tion to the volume Revolt and Crisis in Greece: Between a Present yet to pass
and a Future still to come the two editors describe the “primitive scene”, the
event ground for the insurgence of December 2008, in terms of a free revival of
old-historical divisions and identities.

‘You are a child growing up in Greece in the nineties. There is a high
likelihood that one of your distant relatives, or even your aunt, your
uncle, your grandfather, or your mother or father may be haunted by the
memory of a few years in their life from whence no bedtime stories will
ever arise. "Exile”, “dictatorship”, “civil war”: these strange words ring
about, yet remain lost behind the veil of the untold. Silent grandfathers
with lingering gazes, voters-for-life of a party that would repeatedly betray
them over the course of a lifetime too far along to change its course.
These were times passed, hidden by the thick screen onto which the
capitalist spectacle projected itself. By the mid-2000s, the spectacle
has grown to Olympic proportions. The Games were here: development
fever, a certain euphoria mixed with longing, the longing to become
“Western”, to finally “make it”. For a brief moment in time it actually
seemed to happen.’*

One can imagine the way this text continues. The explosion of December will
tear apart any social lethargy. In the authors’ introduction one finds inscribed
the coordinates of a selective-rhetorical atavism. The very first sentence of this
introduction confronts us with a forced identification with the past, which is
represented as dramatic yet glorious. One can very well ask whether a youth
brought up in the 1990s has really configured the symbolic horizon of her politi-
cal and social conscience based on some silent picture frame of the civil war,
the exile, and the dictatorship? Surely, through silences or cries, every family
can carry some traumatic experiences that either have healed or left their mark
for life. But can anyone believe that the symbolic horizon of a teenager grow-
ing up in Greece in the nineties consists of memories of political history in the
civikwar and the post-civi-war periods — such as the “Varkiza [treaty]” implied in
the watery eyes of the grandfather? Truth to be told, is this the compass of the
newly founded radicalism? Or is this constructed narrative offered as a com-
pensation for the growing disillusionment about today? In any case, isn’t this
narrative stamped by a nostalgic representation of the past as an era where



political and social identities appear to be pure, lucid and redemptively heroic?
Maybe the most ironic part of this introduction is the rhetorical devaluation of
the capitalist spectacle coming from a generation brought up in the company
of the private television, a generation that considered any code of “resist-

ance” to be closely related to the super spectacle, the music industry and the
mass production (and why not?). In the phrasings of this introduction lies the
construction of a generation as “togetherness”. The true spirit deep inside such
aventure is captured in the following lines by the well known anarchist zine “ta
paidia tis galarias” concerning the climate of December:

‘In the first days of the insurgence you could almost smell in the air all
those speeches and then all those texts, articles, pamphlets that were to
follow, written by the insurgents or by sympathizers and “commentators”
trying to acknowledge that there was indeed “something deeper”. This
“deeper thing” everybody was talking about was the need to surpass the
individual isolation from the real, communal life [gemeinwesen], an isola-
tion created by all the above historical reasons. ®

The limits of community

There is really no particular reason to doubt that the discourse on community is
one of the consequences of the extended precarity in the post-war prosper-
ity societies. This precarity is stratified inside the social body, yet concems a
general feeling of discomfort that runs across social norms. This is to be mostly
attributed to the slow pace of “precariatization” and to the fact that poten-
tially any of us is a candidate for entering the “precariat” (if she isn’t already a
member). Economist and labor law specialist Guy Standing has offered a quite
clear view over the social consequences of global changes in the field of labor.
Apart from the few becoming rich, the neoliberal policies bring about an emerg-
ing class characterized by the uncertainty of labor precarity. Up to a certain
degree, there remains today a class of employees and a class of professionals
with volatile work identities stamped by the ephemeral character of projects
they get to be appointed on. Underneath this class there is an ever diminishing
working class that is gradually mortified — along with the welfare state of the
20th century designed for this class. Further below one can discern the grow-
ing precariat and, even further below, the class of the permanent unemployed,
the class of a lumpen precariat.
But, for Standing, the precariat should not be understood as a collateral
damage of the greater economic transformation. It itself was the target, the
objective of the global capitalism that needed it. The precariat isn’t a class in
the Marxian sense but a class under construction. It consists of subjects not
having some clear social-class target but being on the move in a nomadic
way, under the reign of necessity. Constant changes of work, professional oc-
cupation of limited time, and the absence of any work identity amounts to the
precariat lacking any kind of “narrative” for their lives, and the introduction of a
clearly cunjunctural and ephemeral dealing with social relations. The precariat
is characterized by the absence of “social memory”, sociopolitical homeless-
ness and lack of empathy for the rest of society — a form of apathy caused by
being unable to identify with others. Some parts of the working class also pass
over to the precariat. The lack of education and cultivation makes them espe-
cially vulnerable to right-wing populism, which has an easy way to manipulate
them. Another part of the precariat consists of “nomads” and immigrants, who
in fact are excluded from the political sphere and its institutions. A third cat-
egory of subjects belonging to the precariat is the significant number of young
educated people that, while they can’t easily get carried away by a right-wing/
conservative political agenda, nonetheless they experience intense stress and
develop an anomic stance of generalized disgust for the political sphere. ©
Standing underlines the fact that the generalized fear of the candidates for the
precariat favors the agenda of Neo-Fascist populism, since the latter can easily
point their fingers to “enemies” and target various minority groups. But here
one reaches the political limits of an economy-centered approach to the crisis,
such as the one proposed by Standing. This is because the emergence of the
right-wing populism is clearly subject to many factors and related to the con-
solidation, over the years, of anti-modern traditions in the public sphere of local
societies. Recently, Nikolas Sevastakis pointed out that, with respect to the
impressive rise the Neo-Nazi far right wing in Greece, the reference made by
the radical discourse to the social, the appeal to social radicalism (in our own
formulation) is unable to reverse the invasion of nationalistic/racist discourses
and practices. As Sevastakis observes:

To put it simply: the social is not enough because the far right wing, as it

evolves hereafter in its brutal “Kasidiaris” version, is in its own way social

and plebeian, protective and resting under the “anti-Occupation” sign

that is, it claims its own version of communitarianism and popular-friendly
“societism”, arguing for a chauvinist welfare state, in the context of an
aggressive challenging of the elites and their institutional equilibrium
states. That means that the anti-Neoliberal front and the constant focus
on the social destructions caused by the memorandum-dictated policies
do not touch on the subterranean dynamics of a cruel anti-liberal radical-
ism: the latter actually attempts the reversal/reappropriation of values
shared by the contradictory movements of the squares, a model of
popular insurgence alternative to the one proposed by the left wing. "

There is a well known anecdote told by Adorno about a seminary by Max
Horkheimer. When Horkheimer criticized Heidegger, some student objected
that, at least, Heidegger was the thinker who once again put human beings on
the perspective of death. Horkheimer replied: “Ludendorff did it better.” In an
analogy, the Golden Dawn succeeds today in expressing the need for a “com-
munity” in the most “authentic” way, by means of the hypocritical participation
in the parliamentary proceedings no less than the “action” in the streets — the
relief-inducing and participatory action of the “storm detachments”. Sevastakis
discerns the visible probability of a contemporary radicalism deviating towards
the tradition of the “conservative revolution” of the interwar period, towards
right-wing radicalism. The fervent rhetoric of national alienation dominates yet
again the discourse of various rebel subjects. But Sevastakis doesn’t refer
openly to something that, in our view, is an “event”, at least from the point of a
qualitative account of far right radicalism.

Before the gradual rise of the Golden Dawn one could observe a remarkable
disintegration inside the far right wing, of a character that is less a massive
than a “qualitative” one. From the wider body of the domestic far right wing
there emerged (maybe for the first time) groups of Autonomous Nationalism
(Strasserians) — groups that delineate their ideological identity by referring to
early National Socialism and right-wing anarchism, the anti-capitalist national
communitarianism of dissident Nazis during the Interwar. This trend, gaining
ground today in Germany, Italy, Poland, USA, Great Britain, Russia and Aus-
tralia, counts years of presence over the Web and has found a new audience
in Greece after the events of December. This commonality hosted not only
Neo-Fascists but also certain anarchists, maybe of the “free-floating” kind. The
domestic autonomous nationalists, drawing from the thought of Otto Strasser,
Ernst JUnger, the Italian representative of the radical traditionalism Julius Evola,
the National Bolshevik of Weimar Ernst Niekisch, no less than from more
contemporary versions of the conservative revolutions — such as the post-
war Neo-Fascist Francis Parker Yockey and the Terza Posizione by Roberto
Fiore — belonging to the trendy current of Third-positionism or Querfront. The
autonomous nationalists, the same as their comrades, the Nazbols (National
Bolsheviks) in Russia, were physically present in the “square” of protest. Their
presence came as a little surprise, next to the contemporary mouthpieces of
the Popular Front tradition, scattered all over the left wing, next to the “Spitha”
movement and the followers of the prophet-economist Kazakis. All these were
nothing more than a mainstream domestic version of “Third-positionism”. In
any case, a blend of conspiracy theories, anti-Semitism and anti-West polemic
has dominated the public sphere for decades, horizontally traversing political
and partisan identities, and paving the way to the “aleatory” patriotism of
indignation.

The aforementioned trends cannot but get acknowledged as the most
“authentic” cry for a community. It is worth referring to a text that, even today,
is able to inspire a critical analysis of the contemporary radical communitarian-
ism. This same text served as a central source of inspiration for the themati-
zation of this exhibition. It is the classic work by social philosopher Helmuth
Plessner, The limits of community: a critique of social radicalism (published in
1924). The work is written during the turbulent years of the Weimar Republic,
designed for deconstructing the glamour of the idea of community among
intellectuals and the youth. The pressure put by the industrial capitalism and
the shortcomings of the secularization in a fragile and, up until recently, incom-
pletely consolidated nation-state such as the German one, brought about a
composite subterranean current of anti-liberalism, anti-parliamentarism, nation-
al communitarianism, racism and ultimately fascism. Plessner quickly singled
out that the dominant political culture led to the rise of autocracy and the quest
for a leader. Against the dominant current of political-philosophical expression-
ism, he made the case for the value of emotional contraction, interpersonal
distance, even social alienation, as positive characteristics of the modern so-
ciety. The alienation, the “investment” of a social role, the social form, the non
authenticity, a certain coldness and privacy are indispensable elements of the



modermn life. The state has to mediate between the society and the community
for the purpose of not letting the one crushing the other. The modern subject,
if she doesn’t want to regress to the more autarchic social norms of the past,
needs to accept a certain schism: on the one hand, she cannot but search for
the protection of a disguise that secures for her a distance from the others,
while, on the other hand, she has to claim the attention and the significance of
others inside the social field. The subject is the bearer of a de-realization that
composes reality and illusion.

For Plessner, the modern society can be saved as much as it puts in use a
series of strategically significant values and practices such as the “ritual”, the
“prestige”, “diplomacy” and “tact”. The “ritual” dances like an acrobat on the
very limits of community — these are performances that secure the public
sphere while staging a social play on the precondition of a certain self-restraint
on the part of participants. It is also related with the avoidance of being
ridiculed: it answers the question “how can we coexist without being totally
naked?” The prestige, the subjective glamour, is also a strategy for the subject
to avoid being ridiculed: the emphasis is placed on what distinguishes her. The
diplomacy doesn’t refer only to the relations between state representatives but
it is diffused inside commercial and professional relations in order to disarm
crueler tactics by means of bargain, negotiation and argument.® The tact refers
to the unofficial contact in the sphere of everyday affairs, and serves the need
for flexibility and lightness in interpersonal relations.

Plessner made his argument against neo-paganism and Nietzscheism of his
days. He observed that “The unmasking of the conscience did not return to
the strong a pagan-like, indeed, prehuman insouciance instead, it is more
likely that it paralyzed the will from being used as a higher, more spiritual, and
thereby more powerful weapon — indeed, as a weapon more powerful than any
to be found in nature itself.” ° Yet, while condemning the Nietzschean idealiza-
tion of “power”, he explained that he doesn’t reject any experience of com-
munity but the advancement of community to the humane par excellence and
dignified form of social life — the reduction of community to a privileged way of
life, the radicalism of community.'® Such a critique is especially meaningful yet
again in a time where radicalism seeks refuge to the a la Hardt and Negri theory
of the “commons”. That is, to a theory that openly promises that can reestab-
lish an experience of community they way it existed before the capitalist-private
appropriation of the “common goods” and their socialist-statist administration.
The thing is that the vision for such a community was and remains the funda-
mental phantasm of any anti-modern interwar ethnic communitarianism. The
multi-communitarianism of the contemporary commoners predates them long
before, to be sure. Otto Strasser had clashed with his fascist comrades for the
exact same reason. Strasser (this Trotsky of the right wing) and equally Evola
was interested in a revolution of the European “ethnic communities” against
the monopolistic capitalism and the dictatorship of the proletariat. Unlike the
new commoners, Strasser and Evola were ethnicists — something very prob-
able for someone in their time. But Hardt and Negri also flirt with contemporary
ethno-communitarianism — they understand postmodern “cultural differential-
ism” as a useful stage towards the formation of the multitude. For the super-
humanists Hardt and Negri, the driving force of community is not the nation as
“ethnos”, of course, but love. But, as they say, “love can go bad, blocking and
to destroying the process. The struggle to combat evil thus involves a training
or education in love.”'" That is, certain failure.
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